aeaent 


Eager fetter 
oy Pete en ai 
Saar eenigiod 


nitcuristettte 


Petts 
ad 


rs airs ; 


ABS ieee ar 


+ mts Es 
te tel Canes Ao 
Petia tebe tate 


cadens 
as 


Wi wet. ate tee ee an ee 
an ggg Fe EOE AS ROE Nee Med 
Leib dish dh so) 2 aet  Gh s 4h eei ah 


Peete ere 
Se >t tatr here's” grote stY 72 
kth hth Ana elk tah a 
ae FTW e Nae ae te: 


*s 4 tee ahcuten So he ae ee areasretenel = 
tg ate yy Seseteweaseeheaeesseeren aia . 
ae eer sapubtenstolo hits eases tanete aspeo EEUU Bie teen eet ike 


i che aati 


af 7 eo 
Pes ee 


eerie ee ow hele ete ee ee Wry ere eens 
Pag tee ely wate te ey 
as i hae al 


Ey ae * 
Spee herr wT ety" e” 


is ee ts 0 


each oe) 
Pah de Wed dacs Hat Mae OLS Pel Hote Hk Se ede edad 
Ee ew WG ele oe es ee: ape ae bad ad 
Ta ite See ey ete ate Whey ete 

ALA BARRER DRAGS Le ee 
kal ta ee 


dh eh 


elvis 


Tete y Te ie ey ete 
Welw stew berry" 


i a a ee 
rede e 
eee eee ee 


eee Ws ey gece’ 


fe eb hh Fe 

a4 © Ee ey eres 

OE THRE Eee ere 
hy Rs wipe ete se ee 


<n 


cea 


Weer eee ry 
yee ee 


| 


584289 2 


| 
| 
| 


| 


RT 
| 


AN MUSEUM OF A 


THE METROPOLIT 


= Es 


Se 
Wes 


942 | 
THE METROPOLITAN MUSEU; 


OF ART 
THE LIBRARY 


e 


PRESENTED BY 


PARKE-BERNET GALLERIES: 


i i ee ee ii ier er ae i a i 


100059 


ay 


Bae 
Tame EDK 


“a 
~ 2 2, ac 
i See 
Ss ne 


~ wks 
ps 
_ ee 


fF a 0 Le ic bes! ye Neh 
the C . Nn a Mee y 
a DX many . 
ia. nt le f 


\ Feels PT 
MO Sate fe . 


44 
a ae 


> * 
= Poa 


{Sse se. 
ee ee Pee 
Se eemmeall 


Pir. €s 


— a ———— = 
tieteeant aet amiiie ae 
hes ee 


Aa _ 
= - ay, 
~ « - ie 
- — 
~ ~ ~ 
=. hd a Pn a 
= * 


- ose ee ee a ae :- 
A OM Cen gee lasing ee a “= nd ee Por 2 = = y= =m 
ss — ee : : - ca glo : 


SALE NUMBER 333 


FREE PUBLIC EXHIBITION 


From Saturday, January 3, to Time of Sale 
Weekdays 9 to 5:30 7 Closed Sunday 


PUBLIC AUCTION SALE 


Paintings: Thursday and Friday Evenings 
January 8 and 9 at 8:15 p.m. 
Other Art Property: Friday and Saturday Afternoons 
January 9 and Xo at 2 p.m. 


ok 


EXHIBITION & SALE AT THE 


PARKE-BERNET GALLERIES - INC 
30 EAST 57 STREET - NEW YORK 
PLAZA 3-7573 


kook ok 


Sales Conducted by 


HIRAM H. PARKE 7 OTTO BERNET 
HARRY E. RUSSELL, JR 7 LOUIS J. MARION 


1942 


WH/f470/—~ P267/ 


Paintings and Drawings 
By Old and Modern Masters 


INCLUDING IMPORTANT WORKS BY 
DE HOOGH, EL GRECO, GAINSBOROUGH, INGRES 
DELACROIX, FORAIN, DAUMIER, DEGAS, GAUGUIN 
VAN GOGH, SARGENT, WHISTLER AND 
OTHER CELEBRATED ARTISTS 


Together with Other Art Property 
INCLUDING 


FRENCH AND ENGLISH FURNITURE » GEORGIAN 
SILVER » TAPESTRIES AND RUGS , GOTHIC AND 
RENAISSANCE ART + FINE TABLE GLASS 
AND PORCELAINS 


Collection of 
Esther Slater Kerrigan 


SOLD BY HER ORDER 
Fee ABa >! 

PUBLIC AUCTION SALE 

JANUARY 8, 9 AND IO 
esse 


PARKE-BERNET GALLERIES - INC 


NEW YORK - 1942 


PRICEDEGATAVOGIUES 


A priced copy of this catalogue may be 
obtained for one dollar for each 
session of the sale plus 
the cost of the 
catalogue 


PRINTED IN U. S. A. 


CONDITION SSOER SALE 


Pee He Hoe He fe fee He se sk sk ak ak ak ak sh ae se fe fe He fe He He ef 


The property listed in this catalogue will be offered and sold subject to the following terms 
and conditions: 


1. The word ‘Galleries’, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the prop- 
erty to be sold, but it does not warrant the correctness of description, genuineness, authen- 
ticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be for 
a single article even though more than one article is included under a numbered item in the 
catalogue. If, however, the articles under any one numbered item are designated as a “Lot” 
then bids are to be for the lot irrespective of the number of articles described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of any 
dispute between bidders, the auctioneer may, in his discretion, determine who is the suc- 
cessful bidder, and his decision shall be final; or the auctioneer may reoffer and resell the 
article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance over the previous bid, may be rejected by the auc- 
tioneer, in his discretion, if in his judgment such bid would be likely to affect the sale 
injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the Galleries 
immediately following the sale thereof, and payment of the whole purchase price, or such 
part thereof as the Galleries may require, shall be immediately made by the purchaser 
thereof. If the foregoing condition, or any other applicable condition herein, is not com- 
plied with, the sale may, at the option of the Galleries, be cancelled, and the article, or lot, 
reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall 
of the auctioneer's hammer, and thereafter the property is at the purchaser's sole risk and 
responsibility. 


9. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for the 
account and risk of the purchaser, and at his cost. If the purchase price has not been so 
paid in full, the Galleries may either cancel the sale, and any partial payment already made 
shall thereupon be forfeited as liquidated damages, or it may resell the same, without notice 
to the buyer and for his account and risk, and hold him responsible for any deficiency. 


CONDITIONS OF SALE—covcluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be delivered 
in as good condition as the same may have been at the time of sale, the sale will be can- 
celled, and any amount that may have been paid on account of the sale will be returned to 
the purchaser. 


11. Unless exempt from the payment thereof, the buyer will be required to pay the Federal 
Excise Tax, effective October 1, 1941, equivalent to 10 per centum of the price for which 
so sold on “‘all articles commonly or commercially known as jewelry, whether real or imi- 
tation; pearls, precious or semi-precious stones and imitations thereof; articles made of, 
or ornamented, mounted or fitted with precious metals or imitations thereof ; watches and 
clocks and cases and movements therefor; gold, gold-plated, silver, silver-plated or sterling 
flatware or hollow ware, etc.” Also on “articles made of fur on the hide or pelt, and articles 
of which such fur is the component material of chief value.” 


12. Unless exempt from the payment thereof, the buyer will also be required to pay the 
New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions as 
it may prescribe, but without charge for its services, will undertake to make bids for respon- 
sible parties approved by it. Requests for such bidding must be given with such clearness 
as to leave no room for misunderstanding as to the amount to be bid and must state the 
catalogue number of the item and the name or title of the article to be bid on. If bids are 
to be made on several articles listed as one item in the catalogue, the request should state 
the amount to be bid on each article, unless the item contains the notation ‘Lot’, in which 
case the request should state the amount to be bid “For the Lot’. The Galleries reserves 
the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers but 
will not be responsible for the acts of such carriers or packers in any respect whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 
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TAHITIAN GIRL BY PAUL GAUGUIN 
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FIRST SESSION 
Thursday, January 8, 1942, at 8:15 p.m. 


CATALOGUE NUMBERS I TO 60 INCLUSIVE 
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ERIC GILL BRITISH: 1882-1940 
meeaGAk WOMAN OUTSIDE THE CHURCH OF SAN LORENZO. 
Three-quarter length figure to half-left with bent head, holding a begging bowl. 
3 2. Signed at lower right ERIC G. Pencil: 814, x 634, inches 


Bel GILL BRITISH: 1882-1940 
2. MRS. WILLIAMS. Profile head to left of a woman with tightly dressed hair. 

V, Signed at lower right with initials £. G. and dated at lower left 26 Ap. 1924. 
io Pencil: 914, x 714 inches 


PAUL MAURICE ASSELIN FRENCH: B, 1882 
3. DOURDAN and ST. GEORGES-SUR-SEINE: PAIR WATERCOLOR 
PAINTINGS. View of the Cathedral of Dourdan; and a cart upon a country 
/ v4 © toad with view of St. Georges in the background. Both signed and inscribed at 
lower left M. ASSELIN and dated ’27. W atercolors: 734, x 11h inches 


PAUL SIGNAC FRENCH: 1863-1935 

4.BOURG ST. ANDEOL (ARDECHE). Village street in the sunshine, with 

y colorful shops at the corners of a crossroad, and a single figure on a pavement at 
y >the right. Signed at lower right Pp. sIGNAC, and dated Bourg St. Andéol, 1926. 

Watercolor and black chalk: 734, x 10 inches 


MAURICE STERNE, A.N.A. AMERICAN: B. 1877 
5. BENARES; A BOAT ON THE RIVER GANGES. An Indian poling a 
L boat past a flight of stone steps descending to the water, with figures on the land- 
O- ing stage. Signed at lower left MAURICE STERNE, and dated Benares, 1912. 
Gouache: 8\/fy x 111/ inches 
Purchased from the artist 


From Scott G Fowles, New York 
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ERIC GILL BRITISH: 1882-1940 
6. HEAD FOR A CRUCIFIX. Profile head to left of Christ hanging from an 


invisible cross. Signed at lower right ERIC G. Pencil: 834, x 634, inches 
ERIGSGICL BRITISH: 1882-1940 
7. HAND (SELF PORTRAIT). Studies of left hand, open and closed. Signed 
— at lower right ERIC G. Pencil: 81/4 x 634 inches 
PAUL SIGNAC FRENCH: 1863-1935 


8. MARSEILLE. Impression of the harbor with a two-masted vessel in the left 
foreground. Signed at lower left P. SIGNAC, and dated Marseille, 1905, and with 
inscription at lower right. Watercolor: 7 x 10 inches 


From C. W. Kraushaar, New York 


JULES PASCIN AMERICAN: 1885-1930 


9. THE SIESTA. Interior with a man and a woman on a couch, the former bare- 
footed and smoking a pipe; two figures conversing appear through an open door 
in a farmyard at right. Signed at lower right PASCIN. 

Pen and ink and pencil: 514, x 10 inches 


From the International Exhibition of Modern Art, New York, 1913 
Collection of John Quinn, New York 
From Scott G Fowles, New York, 1928 


PAUL GAUGUIN FRENCH: 1848-1903 


“to. TAHITIAN GIRL. Nude figure of a girl, holding the branch of a turquoise 


blue flowering plant, and standing on the bank of a stream; scarlet, orange and 
blue-tinted background with a lizard and inscription above Pas ecouter li,li men- 
eur, and signed at upper right P. Go. 

Watercolor and India ink wash on tan paper: 15 x 93/4; inches 


Note: A similar figure to the one which appeared in the woodcut Nave Nave Fenua 
(Land of Delight) (Guerin 29). Possibly executed over a woodcut outline. 


See Robert Rey, Gauguin, 1923, no. 25 
{See illustration opposite page 1] 


CONSTANTIN GUYS FRENCH: 1805-1892 


7 -11.INTERIOR WITH BALLERINAS. A cabaret with figures of three men 


Prd 


and five ballerinas in costume posed in two groups, the nearer around a table. 
Pen and wash: 614, x 10l/ inches 
From C. W. Kraushaar, New York 


Joo 
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HENRI MATISSE FRENCH: B. 1869 

12. PORTRAIT OF A GIRL. Bust-length portrait, elbows resting on a table, 

her head leaning on her hands. At lower right the outlines of a head in three- 
_quarter profile looking downwards. Signed at lower left HENRI MATISSE. 


Black crayon: 181 x 12 inches 
Purchased from the artist 


{ See illustration } 
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ODILON REDON FRENCH: 1840-1916 
13.5T,. ANTHONY IN THE WILDERNESS. The bearded saint, reading 
his missal, seated in a rocky embrasure beneath overhanging oak trees, the back- 
ground a desolate prospect of barren cliffs. Signed at lower left ODILON REDON. 
Pencil: 434, x 634, inches 
Odilon Redon Exhibition, De Hauke G Co., Inc., New York, 1928, no. 69 


BRIGRG TIE BRITISH: 1882-1940 
14. THE PRIOR OF CALDEY OF THE BENEDICTINE ORDER. Profile 
portrait to the left, with shaved head, in monk’s robe. Signed at lower right ERIC 
G. and dated’9.12.'24. Plumbago: 934, x 7 inches 
From Scott G Fowles, New York, 1928 

Illustrated in the International Studio, August 1931, vol. 99, p. 49 


PIERRE PUVIS DE CHAVANNES FRENCH: 1824-1898 


15.LA FANTAISIE. Nude seated nymph throwing a garland about the head 
of the winged horse Pegasus, who leaps through the undergrowth of a forest; at 
the edge of the clearing, at the right, a faun is plucking flowers. Signed at lower 
left P. PUVIS DE CHAVANNES. Sanguine: 123/, x 61/g inches 


ARISTIDE JOSEPH BONAVENTURE MAILLOL FRENCH: B, 1861 


16. WALKING FIGURE. A woman wearing hat and short dress or petticoat, 
depicted at full length walking towards the left. Signed at lower right with 
monogram. Sanguine: 13 x 8 inches 


MAURICE STERNE, A.N.A. AMERICAN: B. 1877 


17. W ATER-BUFFALO. Crouching animal, the head turned backward to lick 
its flanks. Signed at lower left STERNE. Black chalk and wash: 12 x 151/, inches 


{ NUMBER 18 } 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


18. LANDSCAPE. A church at the foot of a wooded hillside surrounded by a 
settlement of scattered farmhouses. Green fields in the foreground surrounding 
golden hay fields. Signed at lower right A. DUNOYER DE SEGONZAC. 


S Watercolor: 18 x 24 inches 
Se rrrchased from the artist 


From the Valentine Gallery, New York, 1928 


{ See illustration } 


PAUL MAURICE ASSELIN FRENCH: B. 1882 


19.ST, MAURICE. Impression of a harbor, with two boats lying on the beach 
and a barque anchored in the middle distance. Signed at lower left M. ASSELIN, 


and dated St. Maurice(?) °27. Watercolor: 12 x 834, inches 
a) a 
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FERDINAND VICTOR EUGENE DELACROIX FRENCH: 1798-1863 


20. ARABIAN WARRIORS. Turbaned guards with spears and rifles killing 
a beast of prey in a mountain pass, a royal cortége halted behind them. With 
_stamp of the Vente Delacroix at lower left. Watercolor: 94 x 1214, inches 


Vente Delacroix, Paris, 1864 
Collection Le Roy 
From Wildenstein G Co., Inc., New York, 1926 


{ See illustration } 


FERDINAND VICTOR EUGENE DELACROIX FRENCH: 1798-1863 
21. ARAB, Full length seated figure, arms folded on his knees, facing half right, 
dressed in a girdled burnoose. With stamp of the Vente Delacroix at lower right. 

Pencil: 934 x 734, inches 
Vente Delacroix, Paris, 1864 


y/0- 


EUGENE LOUIS BOUDIN FRENCH: 1824-1898 


22.LA PLAGE, BERCK: TWO DRAWINGS. Groups of figures on the sand 
at the water’s edge, one consisting of fisherwomen. Stamped at lower left and 
right with initials E. B. Watercolors: 4\/y x 7\/ inches 


From the Galerie J. Allard, Paris, 1929 


JOHANN BARTHOLD JONGKIND DUTCH: 1819-1891 
23. THE HARBOR. Dutch fishing vessels, one beating out to sea and one load- 
ing, on choppy water in a marshy Dutch harbor; wharf cranes at extreme right. 
Signed at lower right JONGKIND, and dated 1866. 83/4 x 1214, inches 


34 ‘a From C. W. Kraushaar, New York 
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PAUL SIGNAC FRENCH: 1863-1935 
24. QUIMPER (BRETAGNE). The old market place with peasants crowding 
the stalls under their colored awnings, the Cathedral towering behind at the right. 
Signed at lower right P. SIGNAC, and dated at lower left Ouim per 5 Mars, ’27. 
Watercolor and black chalk: 8\/y x 1034 inches 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
25. VILLAGE AU BORD DE L’EAU. Extensive panorama of landscape with 
scattered houses in the foreground amid masses of trees at the edge of a lake, 
mountains on the farther shore. Signed at lower left A. DUNOYER DE SEGONZAC. 

Pen and watercolor: 9 x 24 inches 
From C. W. Kraushaar, New York 


JEAN LOUIS FORAIN FRENCH: 1852-1931 


26. LES CARTES. A young woman in a blue canopied bed playing solitaire, a 
small lap-dog by her pillow at the left, her maid in profile entering with flowers. 


36 ©) Signed at lower right FORAIN, Watercolor: 614 x 834 inches 


From the Galerie J. Allard, Paris, 1929 


AUGUSTUS EDWIN JOHN, R.A. BRITISH: B. 1878 


27.FEMALE FIGURE. Standing robed figure at full length looking down- 
wards, her skirt drawn back to bare her left leg. Signed at left JOHN. 


/ 7o~ Pen and sepia wash: 1634, x 10 inches 


From Scott G Fowles, New York, 1926 
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JAMES ABBOTT McNEILL WHISTLER AMERICAN: 1834-1903 


28. PORTRAIT OF A GIRL. Bending full length figure, almost in profile, 
leaning on her left hand, of a child in flounced frock. Signed at right with 
butterfly. Pastel on tan paper: 1074 x 7 inches 


Nore: A portrait of Florence Leyland, one of the daughters of Whistler's patron, F. L. 
Leyland. 


Collection of A. E. Gallatin, New York 

From Scott G Fowles, New York 

Collection of Howard Mansfield, New York 

Whistler Memorial Exhibition, Copley Hall, Boston, 1904, no. 184 
Recorded in Elizabeth Luther Cary, WAistler, 1913, p. 186, no. 181 


[See illustration } 
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[ NUMBER 29 } 


JAMES ABBOTT McNEILL WHISTLER AMERICAN: 1834-1903 


29.A CANAL, VENICE. Gondolas moored along the terra cotta, white and 
pink walls of palaces with green shutters bordering the canal; in the middle dis- 
tance an arched bridge. Signed at lower left with the butterfly. 

Pastel on tan paper: 111, x 734; inches 
Collection of J. Staats Forbes, Esq., London 


_ From M. Knoedler & Co., Inc., New York 


Collection of Richard A. Canfield, Providence, R. I. 

From Scott G Fowles, New York 

Exposition des Oeuvres de James McNeill Whistler, Paris, 1905, no. 156 

Exhibition of Paintings in Oil and Pastel by Whistler, Metropolitan Museum of 
Art, New York, 1910, no. 20 


Exhibition of Oils, Watercolors, Pastels and Drawings by Whistler, Fine Arts 
Academy, Buffalo, N. Y., 1911, no. 18 


Recorded in Elizabeth Luther Cary, Whistler, 1913, p. 199, no. 281 
{See illustration } 
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JOHN S. SARGENT, N.A., R.A. AMERICAN: 1856-1925 
30. FUMEE D’AMBRE-GRIS, A woman in Oriental garb, standing on a rug 
before a burning censer, her hands lifted holding a drapery over her head. Signed 
at lower right JOHN S. SARGENT. Pen and ink: 9\/fy x 61% inches 
Note: Apparently a drawing for the picture by Sargent exhibited at the Paris Salon 

in 1880—painted after an excursion to the North African coast at the time of the artist's 

first visit to Spain. See Henry James, description of the Salon painting (Downes, v. infra). 
From Scott G Fowles, New York, 1926 
See Wm. Howe Downes, John S. Sargent, His Life and Work, 1925, p. 124 


AUGUSTUS EDWIN JOHN, R.A. BRITISH: B. 1878 
31.HEAD OF A GIRL. A young girl with head tilted and glancing toward 
the right. Signed at lower right JOHN. Pencil: 111f x 9 inches 


From Scott G Fowles, New York, 1926 


JAMES ABBOTT McNEILL WHISTLER AMERICAN: 1834-1903 
32. WOMAN RECLINING. Seen at three-quarter length facing half left, re- 
clining in a fan-backed chaise. Signed at lower right WHISTLER. 

Black crayon: 91f, x 6\y inches 


Note: Probably a drawing for the etching ‘Weary’. 


Collection of Bernard Buchanan MacGeorge, Esq., Glasgow 

From Martin Birnbaum, New York, 1927 

Whistler Memorial Exhibition, New Gallery, London, 1905, no. 18 
Recorded in Elizabeth Luther Cary, Whistler, 1913, p. 207, no. 3.41 


MAURICE STERNE, A.N.A. AMERICAN: B. 1877 
33. BALINESE GIRL. Full-length standing figure turned to the left, wearing 
tight brownish robes and yellow scarf, and holding a book; background of green 
jungle. Signed at lower right STERNE, Bal/7. — Oils on paper: 17344 x 534, inches 
Purchased from the artist 

From Scott G Fowles, New York 


ARISTIDE JOSEPH BONAVENTURE MAILLOL FRENCH: B. 1861 

34. FEMALE NUDE. Full-length standing figure facing the observer, with 

drooping head turned to half left. Signed at lower right with monogram. 
Sanguine on green paper: 181, x 1014 inches 


Io 


[ NUMBER 35 | 


HONORE DAUMIER FRENCH: 1808-1879 


35. DEUX CAUSEURS. Two men seated at a table before a brown wall, seen 
in profile, one raising a glass to his lips. Signed below with initials H. D. The 
reverse with four sketches of heads and two studies of a man in a train carriage. 


j Watercolor: 7 x 10lX inches 
Yd o Collection Hazard, Paris 


From E. J. Van Wisselingh G Co., Amsterdam 
From C. W. Kraushaar, New York 


{ See illustration } 
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{ NUMBER 36] 


JEAN LOUIS FORAIN FRENCH: 1852-1931 


36. LE TEMOIN. Courtroom scene with an impression of figures in a gallery 
before a brown background, a woman in black standing out from the rest leaning 
over the balustrade. In the foreground two lawyers questioning a witness ap- 
pearing at the right. The scene lighted from the left. Signed at lower left 


FORAIN. Watercolor: 14 x 12 inches 
From Scott G Fowles, New York, 1928 


{ See illustration } 
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{ NUMBER 37 } 


JEAN LOUIS FORAIN FRENCH: 1852-1931 
37. L’AMATEUR DE GRAVURES. Bedroom interior lighted from the left, 
with a man in a white night shirt kneeling facing the light, pouring over port- 
folios of prints; at the right a woman carries a blue pot of tea, moving between a 

© O “commode and stand filled with prints. Brown and mauve background. Signed 
at lower left FORAIN, and dated 1928. Watercolor: 18 x 1614 inches 
From the Galerie J. Allard, Paris 1929 


[See illustration} 
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FERDINAND VICTOR EUGENE DELACROIX FRENCH: 1798-1863 
38. PORTRAIT OF A CHILD. Head and shoulders portrait of a little girl, 
turned to half right glancing toward the observer, chubby face framed by long 
straight hair. With stamp of the Vente Delacroix at lower right. 

Plumbago: 514, x 514 inches 
Vente Delacroix, Paris, 1864 
From the Degas Collection, Paris 


HONORE DAUMIER FRENCH: 1808-1879 
39. AN OLD WOMAN. Half-length figure in profile to the right, with folded 
arms. Black crayon: 8\/ x 714, inches 


From L. H. Lefevre G Son, London 
From C. W. Kraushaar, New York 


FERDINAND VICTOR EUGENE DELACROIX FRENCH: 1798-1863 


40.STUDY FOR A SIBYL, Seated figure of a woman in draped robes, the 
left arm uplifted, below her a female caryatid on scrolled support. With stamp 
of the Vente Delacroix at lower right. Pen and ink: 13, x 81/ inches 


Vente Delacroix, Paris, 1864 


FERDINAND VICTOR EUGENE DELACROIX FRENCH: 1798-1863 


41.STUDIES OF FOUR HEADS. Sketches of a woman in white peasant 
headdress, three in profile, one looking towards the observer. With stamp of the 
Vente Delacroix at lower right. Pencil: 13, x 814 inches 


Vente Delacroix, Paris, 1864 


PAUL MAURICE ASSELIN FRENCH: B. 1882 


42.VASE OF PANSIES. Pansies and forget-me-nots in a tumbler on a table 
covered with a white cloth. Signed at lower left M. ASSELIN. 16 x 13 inches 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


43.GIRL IN A HAT. Half-length figure seated with arms folded, the head 
turned to half right. Pen G ink and sepia wash: 1814, x 1134 inches 
From Scott G Fowles, New York, 1928 


JEAN LOUIS FORAIN FRENCH: 1852-1931 
44.LE PEINTRE IDEALISTE. Interior of a studio with a painter standing 
before his masterpiece spread upon a large canvas depicting a nude clinging to 
a tree. Signed at lower left FORAIN. Pastel: 24 x 20 inches 


From Durand-Ruel, Paris 
Exhibited at the New Gallery, London, 1906 
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[ NUMBER 45 } 


ODILON REDON FRENCH: 1840-1916 


45.VASE OF FLOWERS. An ovoid turquoise green urn filled with an assort- 
ment of red and pink poppies, bluebells, white and yellow daisies and other field 
flowers; neutral background. Signed at lower right ODILON REDON, 


24 x 18 inches 
From C. W. Kraushaar, New York 


Odilon Redon Exhibition, De Hauke & Co., Inc., New York, 1928 
Redon Exhibition, Art Institute of Chicago, Chicago, 1928 


{ See illustration } 
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JEAN LOUIS FORAIN FRENCH: 1852-1931 


46. AN OLD OFFENDER. Courtroom scene with an old woman in grayish 
brown dress and scarlet kerchief about her head, swooning in the arms of a lawyer 
and an usher. At the right two judges behind a desk upon which is placed an 
emerald green portfolio and orange volume. Background of strong reddish 
browns. Signed at lower right FORAIN, and dated 1908. 24 x 29 inches 


From the Galerie J. Allard, Paris 
From C. W. Kraushaar, New York 


Exhibition of Painting in Paris, Museum of Modern Art, New York, 1930, 
no. 37, illustrated in the catalogue 


Exhibited at the Museum of Art, Baltimore, Md. 

Exhibited at the Museum of Art, Cleveland, Ohio 

Illustrated in Arts and Decoration, April 25, 1920, p. 394 (entitled The 
Tribunal) 

Illustrated in the International Studio, March 1922, p. 42 (entitled The Verdict) 

Described and illustrated in Painting in Paris (Museum of Modern Art) intro- 
duction by Alfred H. Barr, Jr., 1930, p. 27, no. 37 and plate 


{See illustration } 
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HILAIRE GERMAIN EDGAR DEGAS FRENCH: 1834-1917 
47. TROIS JOCKEYS. Green turf with jockeys in orange, blue and rose silks 
mounted on three thoroughbreds warming up for the start. Landscape back- 
ground of hills and a glowing sky. Signed at lower left DEGAS. 

Pastel: 191 x 2514 inches 
Vente Degas, Paris, 1918, no. 136 
Collection of Jacques Seligmann, New York, 1921, illustrated in the catalogue 
Collection of Ambroise Vollard, Paris 
Les Courses en France, Exposition Rétrospective, Chateau de Maisons-Laffitte, 

no. R.57 
[ See illustration } 


{ NUMBER 47 } 


VINCENT VAN GOGH DUTCH: 1853-1890 

48. FEMME DANS UN JARDIN. A woman standing in the sunlight in a 

field of long grass; she wears a pink skirt, white blouse and straw hat with blue 

bow and holds flowers in her right hand. In the left foreground, the trunk of a 

birch tree; at the right, scarlet flowers and a sapling. The background formed by 

a curtain of emerald green trees through which is seen the outlines of a white 

house. 19 x 23 inches 

Collection of Emile Bernard, Paris 

Collection of Ambroise Vollard, Paris 

Collection of C. Hoogendijk, The Hague 

Collection of Ambroise Vollard, Paris [2 } 

From Buffa G Zonen, Amsterdam 

From C. W. Kraushaar, New York 

Described and illustrated in J. B. de la Faille, L’Oeuvre de Vincent van Gogh, 
1928, vol. I, p. 103, no. 368 and vol. 01, pl. CI, no. 368 


{ See illustration | 
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[ NUMBER 48 } 


JEAN LOUIS FORAIN FRENCH: 1852-1931 
49. A L’AUDIENCE. Courtroom scene with an auburn-haired woman, dressed 
in a black shawl and red skirt, standing behind a balustrade, holding a handker- 
chief in the left hand; to her right two women in brown gaze towards her 
despairingly, one leaning her elbows on the rail. Brown background. Signed at 
lower left FORAIN. 2914 x 24 inches 
From F. G J. Tempelaere, Paris 

From C. W. Kraushaar, New York 

Exhibited at the Museum of Art, Cleveland, Ohio 


{ See illustration | 
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JEAN AUGUSTE DOMINIQUE INGRES FRENCH: 1780-1867 


50. LE MARTYRE DE SAINT SY MPHORIEN. The youthful saint dragged 
outside of the city gate by two lictors, and followed by a mounted Roman official 
and a throng of citizenry; his mother appearing above the wall at left exhorts 
him to courage pointing to the heavens. Signed at lower right INGRES, and dated 
L827 14 x 12 inches 


Note: The above is one of the preliminary sketches for the painting commissioned 
for the Cathedral at Autun, started in 1826, on which Ingres worked for almost eight years, 
(Ingres Sa Vie et Son Oeuvre, 1911, pp. 290-304.) Another study in oils of the composition is 
in the Johnson Collection, Philadelphia. 

Collection Berthou, Dijon 
From Paul Rosenberg G Co., Paris 


From Wildenstein G Co., Inc., New York, 1926 


| See illustration } 
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DOMENICO THEOTOCOPULI (EL GRECO) SPANISH: 1545-1614 


51. THE REPENTANT MAGDALENE. The saint in a blue mantle, seen at 
three-quarter-length in the entrance to a cave, holding on her knee an open 
volume and skull; she gazes to the left toward a vision in the sky. At her side is 
placed a glass jar. In the background a rising sun beyond a landscape of sea and 
mountains. 61 x 4714 inches 


Note: Another version of the above composition is owned by the Museum of Art in 
Budapest. Dr. August L. Mayer, comparing the two pictures, writes the following MS. letter 
(which accompanies the painting): “The St. Magdalene .... . you just purchased is 
not identical with the picture which belonged for years to Mr. v.Nemes and was given by 
him . . to the Budapest Museum, where it is still. Your picture was hitherto unknown to me 
and as far as I see it is unknown in the litterature....... 

“Your picture is without any doubt a genuine example, in my opinion, by E/ Greco, 
better preserved than the Budapest picture! Perhaps yours is a little bit earlier, but there can- 
not be much difference in time . . . . Your picture is executed about 1578-80. 

“If you compare your example with the Budapest picture . . . .: The treatment of the 
light on the mantle is perfectly different, also the drapery itself is treated differently in the 
folds. The light is r7cher in your picture. 

“The shadows are much more clear and more accentuated in your example, especially 
those of the fingers of the hand on the breast. . . . The left hand . . . . is much better 
modelled . . . . the shirt in your picture is less diaphanous, less treated like a veil. . . Also 
the head, the face of your picture is better preserved than that of the Nemes—Budapest 
example. 

“T will give to your picture in the next edition of my Catalogue Raisonné the Number 
292 dd. 

“I congratulate you on this very interesting and fine purchase. If you sell the picture, 
please ask the buyer to permit me to mention his name as owner in the future edition of my 


book—” 


Painted about 1578-80 
Collection Bousquet 
Collection of Ignacio Zuloaga y Zabaleta, Madrid 


| See photogravure illustration | 
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[ NUMBER 52 } 


IGNACIO ZULOAGA Y ZABALETA SPANISH: B. 1870 


52. MONASTERY OF MALUENDA. A small mountain village, with low 
tile-roofed houses surrounding the towering walls and twin towers of a monas- 
tery; in the foreground a road enclosed at the right by a stone wall. Sky of bil- 
lowy dark gray clouds. Signed at lower left 1. ZULOAGA. 37 x 48 inches 


oParchased from the artist 
Ignacio Zuloaga Exhibition, Reinhardt Galleries, Inc., New York, 1925, no. 52 


{See illustration } 
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JOHN S. SARGENT, N.A., R.A. AMERICAN: 1856-1925 


53. GIRLS GATHERING BLOSSOMS, VALDEMOSA, MAJORCA. Two 
children in the immediate foreground, gathering blossoms from the ground in 
baskets; behind them sunlit flowering trees and bushes in variegated light and 
dark greens crown an embankment. 28 x 22 inches 


Painted in 1910 

From the Sargent Sale, London, 1925, no. 129 

From Scott G Fowles, New York 

Recorded in Wm. Howe Downes, John S. Sargent, His Life and Work, 1925, 
p- 270 

Recorded in the Hon. Evan Charteris, K.C., John Sargent, 1927, p. 290 
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JOHN S. SARGENT, N.A., R.A. AMERICAN: 1856-1925 


54. POMEGRANATES, MAJORCA. Orange and gold fruit ripened upon the 


bough, embedded in green leafage reflecting the sunlight. 2814 x 2214 inches 
Painted in 1908 


‘Cz From the Sargent Sale, London, 1925, no. 113 
“29 From Scott & Fowles, New York 
Recorded in Wm. Howe Downes, John S. Sargent, His Life and Work, 1925, 
D..270 
Recorded in the Hon. Evan Charteris, K.C., John Sargent, 1927, p. 289 
Illustrated in the International Studio, December 1930, p. 58 
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[ NUMBER 55 ] 


GEORGE BELLOWS, N.A. AMERICAN: 1882-1925 


55-GRANNY AMES’ HOUSE. Sunlit scene of chickens in a green yard be- 
side the white wall of a gabled house at left; a chicken coop, fence, and smoke- 
house enclose the yard to the right; in the distance sloping fields with farmhouses 
and woods crowning a low hill. Billowy sky. Signed at lower left GEO. BELLOWS. 


Panel: 18 x 22 inches 


Note; Painted in the summer of 1916 on the island of Mattinucus, Maine. 


George Bellows Memorial Exhibition, Metropolitan Museum of Art, New York, 
1925, no. 23 

Recorded and illustrated in The Paintings of George Bellows (ed. by Knopf), 
1929, no. 62 

Described and illustrated in Frank Crowninshield, Catalogue of the Memorial 
Exhibition of the Work of George Bellows, 1925, p. 26 and illustrated p. 61 


{ See illustration ] 
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[ NUMBER 56] 


MAURICE PRENDERGAST AMERICAN: 1859-1924 


56. BOSTON HARBOR. The G. Lew Ostrander and the Cecil Rodgers, moored 
alongside a quay crowded with figures in bright costumes and horse-drawn carts. 
Dock buildings and derrick poles border an inlet of blue water with boats. Signed 
~~ at lower left and right PRENDERGAST. Watercolor: 15 x 2134, inches 


From C. W. Kraushaar, New York 
{ See illustration } 


EUGENE LOUIS BOUDIN FRENCH: 1824-1898 


57. LAVEUSES: BORDS DE LA TOUCQUES. Brittany peasant women 
kneeling on rocks on the bank of a river, washing; in the distance the arches of a 
idge, with houses at the left and a fishing boat beached on the shore. Signed at 
lower left E. BOUDIN. Cradled panel: 614 x 814 inches 


From the Galerie J. Allard, Paris, 1929 
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WINSLOW HOMER, N.A. AMERICAN: 1836-1910 

58. FISHERMEN ON SHORE. Two fishermen packing barrels lined upon a 

beach, facing away from the observer towards a vault of luminous cloudy sky; 

in the foreground three dories. Signed at lower right HOMER, and dated 1884. 
Black and white chalks on brown paper: 15 x 23 inches 

Collection of N. E. Montross, New York, 1923 

From C. W. Kraushaar, New York 


{ See illustration ] 
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AUGUSTE RODIN FRENCH: 1840-1917 
59. FEMME ACCROUPIE. Head of a woman thrown back, the chin resting on 
the right shoulder, with strongly contoured features, full lips and closed eyes. 
Signed A, RODIN, and also upon the interior. Cast by Alexis Rudier, Paris. Dark 
green, almost black patina. Height 15 inches 
Note; The above head was executed probably about 1882, as a study for the full-length 
figure of the Femme Accroupie. The latter figure, which startled the critics of that day, was 
conceived for Rodin’s great composition the Gate of Hell, as one of the crowd of the damned 


and “is without doubt one of the most amazing fragments of the sculptor who here delighted 
in difficulties’ (See Rodin, Phaidon ed. v. infra). 


See Sculpture de Rodin, “Tel”, 1933, no. 18 
See Rodin (Phaidon ed.), 1939, pl. 30 and catalogue p. 145 
From Scott G Fowles, New York, 1926 


{ See illustration } 
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{ NUMBER 60 | 


AUGUSTE RODIN FRENCH: 1840-1917 
60. BRONZE GROUP. Graceful nude female figure seated crosslegged in re- 
flective attitude upon a rock chair, her arms extended with the bent elbows rest- 
ing upon the heads of two smaller figures at either side; triangular base signed 
A. RODIN, also signed in interior of cast. Mottled green patina. 


sia -_ Height 1414, inches 
Note: A MS letter by an official of the Musée Rodin, states (translation) that: “The 

Musée Rodin has a model in plaster of that group, but your model in bronze up to now is 
unique. It is a trial cast executed for Prince Troubetzkoi and a very good one indeed. Rodin 
had called it at one time The Sea, with the idea that the main figure was lifted by the waves, 
but he used to change his titles according to his daily impressions.” 

Collection of Prince Troubetzko1 

Collection of W. P. Clyde, Esq., London, 1923 


From Scott G Fowles, New York, 1926 


{ See illustration } 
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SECOND SESSION 
Friday, January 9, 1942, at 2 p.m. 


CATALOGUE NUMBERS 61 TO 225 INCLUSIVE 


sf aes se sf fe ak sk fe fe ate of af af afeae ae ae sk ak fe fe afc af af af af af fea 


TABLE GLASS 


61. TWENTY-THREE STOURBRIDGE FINELY CuT GLASS WATER GOBLETS 
_ Finely cut with clusters of daisies and a garland of curling endive leafage above 
» J anarcade; baluster stem and round foot. Made by Webb Corbett. 


{See illustration of one] 


62. EIGHTEEN STOURBRIDGE FINELY CUT GLASS COCKTAILS 
_», Design of the precedin 
JO g P &- 
/ } { See illustration of one] 


63. STOURBRIDGE FINELY CuT GLASS SALAD SERVICE 
, Twelve crescent-shaped dishes and pair of bowls, with design of the preceding; 
/Yo-anda pair of oval dishes, somewhat differing in design. {Lot.] 


64. STOURBRIDGE FINELY CuT GLASS SALAD SERVICE 
Twelve crescent-shaped dishes and a pair of smaller bowls, with design of the 


/ J Opteceding. [Lot.} 


65. STOURBRIDGE CUT GLASS TABLE SERVICE 
Twenty-three cocktails, five wines, and seven sherries; cut with swags of chry- 
T™lg santhemums. f Lot. } 
[See illustration of one} 


66. TWENTY-FOUR STOURBRIDGE FINELY CUT GLASS SHERRIES 
*@Funnel-shaped goblet cut with chrysanthemum garlands and leaf festoons, 
2 a faceted stem. 


{ See illustration of one} 


67. Forty-Two Cut GLAss WINES AND LIQUEURS 
Twenty-four conical wines cut with ascending palm fronds; six engraved glass 
© —conical liqueurs; and twelve liqueurs with faceted ringed stem. { Lot. ] 


{ See illustration of one } 
68. TWELVE ENGLISH SAPPHIRE BLUE AND CLEAR GLASS WATER GOBLETS 
30 An the Georgian taste; thistle-shaped bowl engraved with hops and malt, on clear 


glass stem and foot. 
[See illustration of two } 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


[68 | [73] liga [73] [68 ] 


AT CENTRE: NUMBERS 72-69-73-69-72 


TOP ROW: NUMBERS 67-62-61-65-66 


69. TWELVE ENGLISH SAPPHIRE BLUE AND CLEAR GLASS TUMBLERS 
Matching the preceding. 
[See illustration of two ] 


70. TWELVE ENGLISH SAPPHIRE BLUE AND CLEAR GLASS BURGUNDIES 
Matching the preceding. 
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71. ELEVEN ENGLISH SAPPHIRE BLUE AND CLEAR Gass ALES 
Matching the preceding. 
/ f [See illustration of one] 


72. EIGHT ENGLISH SAPPHIRE BLUE AND CLEAR GLASS PORTS AND 
NINE LIQUEURS 
7. - Matching the preceding. [ Lot. | 


[See illustration of two | 


_> 73. TWELVE ENGLISH SAPPHIRE BLUE AND CLEAR GLASS FINGER BOWLS 
// Matching the preceding. One imperfect. 
Bee P § 12 


[See illustration of three} 


74. TWENTY-Two Cur GLAss WHISKEY TUMBLERS AND SIXTEEN CLARETS 
Footed tumbler cut with a hatched and cusped arcade; claret goblets cut with a 
/) re Schrysanthemum and leaf garland. { Lot.] 


75. EIGHTEEN STOURBRIDGE CuT GLASS DESSERT PLATES, AND TEN TUMBLERS 
Plates cut with a floral wreath and arcade border; the tumblers with rosettes with- 
//o in drape festoons. {Lot.] Diameter of plate 81 inches 


76. TWENTY-FouR ENGRAVED GLASS SERVICE PLATES AND 
FIFTEEN COMPOTE PLATES 
Reverse engraved with the Chinese ‘Willow pattern’ within a border of imbrica- 
Df ~ tions, frets and conventional floral motives, the decoration inked in lapis blue. 
J 
{ Lot. } Diameters 10lf and 8 inches 


77. Two Pairs OLp Ir1sH CuT GLASs MUFFINEERS 


Lo Ovoid caster cut with horizontal rings and rhomboids, on square foot; silver- 


plated top. One foot chipped. Height 834, inches 

: 78. Cut GLAss FRuIT BOWL English, circa 1810 
| Hobnail-cut round bowl, with fluted rim and square foot. Small rim chips. 
fo 

/ 2 Diameter 10l/y inches 


ROYAL WORCESTER, MINTON, LENOX, 
WEDGWOOD, COALBROOKDALE AND OTHER FINE 
TABLE PORCELAINS 


79. ELEVEN COPELAND SPODE ROYAL BLUE AND GOLD PORCELAIN 

DEMITASSES AND SAUCERS 

Embossed in gold on a deep blue glaze with garlanded wheel rosettes joined by 
ly /~ bowknotted festoons. One cup repaired. [Lot.] 

From Dulin & Martin Co., Washington, D. C. 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


80. EIGHTEEN OLD ROCKINGHAM BUFF AND GREEN PORCELAIN DESSERT PLATES 
Scalloped plate with buff border decorated with a gilded vine garland, between 
striped apple green bands; at centre a heraldic demi-lion in sepia. 

Diameter 9 inches 


81. SEVENTEEN OLD ROCKINGHAM BUFF AND GREEN PORCELAIN 
DESSERT PLATES 
Similar to the preceding. Two with small repairs. 


[82 ] [83 } [82] 


82. FIFTEEN VERY FINE COALBROOKDALE HAND-PAINTED JADE GREEN AND 
GOLD PORCELAIN GAME PLATES 
The centres beautifully painted with various species of game birds in brilliant 
colors upon pastel floral branches, surrounded by a jade green border reserved 
with three clusters of gay blossoms within ‘jeweled’ gold oval cartouches. 
Diameter 9\/ inches 
{See illustration of two] 


83. TWELVE FINE LENOX HAND-PAINTED JADE GREEN AND GOLD 

PORCELAIN FISH PLATES 

The cavetti delicately painted in pastel colors with trout, perch, bass, and other 
species of edible fish in their habitats, signed W. H. Morley; jade green border 
within a tooled gold rim band. Diameter 9 inches 


{ See illustration of one } 
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84. TWELVE FINE LENOx HAND-PAINTED JADE GREEN AND GOLD 


~ PORCELAIN FISH PLATES 


PV 


Yo 


Yo 


Similar to the preceding. 


85. LENOX CREAM AND GOLD PORCELAIN DINNER SERVICE 
Seventeen dinner plates, twenty soup plates, nine ramekins with six saucers, five 


L entrée plates, muffin dish, and a two-handled fruit bowl. Fine cream porcelain 


with narrow tooled gold rim band. [Lot.} 
From Dulin G Martin, Co., Washington, D. C. 


86. TWELVE LENOx CREAM AND GOLD PORCELAIN DINNER PLATES 


_Design of the preceding. Diameter 103/g inches 


87. [TWELVE ROYAL WORCESTER BLEU SOUFFLE AND GOLD 
PORCELAIN DESSERT PLATES 


— Powder blue border decorated with striped ribbon loops and rococo floral de- 


af 


in 


Wo 


130 - 


vices in gold. Diameter 9 inches 
From Tiffany G Co., New York 


88. TWELVE ROYAL WORCESTER APPLE GREEN AND GOLD 

PORCELAIN DESSERT PLATES 

White centre within a tooled gold band; apple green border ornamented with 
gold husk festoons and leaf volutes enclosing floral urns. Diameter 8 inches 


[See illustration of one} 


89. TWELVE RoyAL WORCESTER APPLE GREEN AND GOLD 
@ PORCELAIN DESSERT PLATES 
Similar to the preceding. 


90. TWELVE FINE MINTON WHITE AND GOLD PORCELAIN SOUP PLATES 
Border richly tooled and incrusted with beaded and decorative bands, enclosing 
rococo stippled cartouches joined by floral swags. Diameter 9 inches 


From Tiffany G Co., New York 


{ See illustration of one } 


91. TWELVE FINE MINTON WHITE AND GOLD PORCELAIN SOUP PLATES 
Similar to the preceding. 


From Tiffany G Co., New York 


Illustration of numbers 88 and 90 appears on the following page. 
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[96] [92] [99] 


TOP ROW: NUMBERS 88-90-95 


92. [TWELVE FINE MINTON ROYAL BLUE AND GOLD PORCELAIN SOUP PLATES 
Design of the preceding plates, in royal blue and gold. Diameter 9 inches 


From Tiffany G Co., New York 


{See illustration of one } 


93. TWELVE FINE MINTON WHITE AND GOLD PORCELAIN 
‘BREAD-AND-BUTTER PLATES 
Design of the preceding. Diameter 6\4, inches 


From Tiffany G Co., New York 


94. TWELVE FINE MINTON CHERRY RED AND GOLD PORCELAIN 
BREAD-AND-BUTTER PLATES 
Design of the preceding. Diameter 614, inches 


40 


SECOND SESSION FRIDAY AFTERNOON, JANUARY 9TH 


95. EIGHTEEN RoyAL DOULTON GOLD-DECORATED PORCELAIN DESSERT PLATES 
Twelve with wide royal blue border richly incrusted in gold with floral vases and 
trellis cartouches; six with matching design in cream and gold. [Lot.] 

Diameters 81, and 817/g inches 
jo OW From Tiffany & Co., New York 


{See illustration of one | 


96. TWELVE DECORATED SCALE BLUE PORCELAIN SERVICE PLATES Chelsea Style 

The scale blue glaze reserved with medallion and three cartouches of plumage 

- birds in landscape and small butterfly reserves, framed in rococo gilded scrollings. 

Y/ Diameter 934; inches 
[See illustration of one] 


97. TWELVE DECORATED SCALE BLUE PORCELAIN SERVICE PLATES Chelsea Style 
3 © — Similar to the preceding. Some chips. 


98. EIGHTEEN DECORATED SCALE BLUE PORCELAIN DEMITASSES AND SAUCERS 
Chelsea Style 


Design of the preceding plates; Continental manufacture. 
a 


GV 


99. FOURTEEN HAND-PAINTED PORCELAIN SERVICE PLATES Sévres Style 
Painted at centre with a bouquet of gay blossoms within a laurel garland, sur- 
rounded by gold-framed rococo cartouches of pink roses, cornflowers and nastur- 
y, a” tiums, reserved in a scalloped stone blue border. Diameter 10/g inches 


{See illustration of one} 


100. TWELVE HAND-PAINTED PORCELAIN SERVICE PLATES Sevres Style 
— -Similar to the preceding. 


CJ 


101. TWELVE WEDGWOOD DECORATED PORCELAIN SERVICE PLATES 
White porcelain decorated mainly in magenta and turquoise with medallion and 
border of floral cornucopiae and rim band of hatched medallions. 

Diameter 10lf, inches 


Zo - 


102. TWELVE ROSENTHAL MIDNIGHT BLUE AND GOLD PORCELAIN 
SERVICE PLATES 
> ig ~ Deep blue border etched with a gilded honeycomb diaper reserved with chinoi- 
serie cartouches, between tooled gold bands. One repaired. 
Diameter 1014 inches 
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[107 } { 108 } { 109 } 


TOP ROW: NUMBERS 103-105-106 


103. [TWELVE CROWN DERBy HAND-PAINTED PORCELAIN DINNER PLATES 
Circa 1820 
Painted with an undulating border vine of cornflowers supporting large pink 


roses on sprays of gilded foliage. Diameter 97/g inches 


{See illustration of one} 


104. TWELVE CROWN DERBy HAND-PAINTED PORCELAIN DINNER PLATES 
Circa 1820 
Similar to the preceding; some chips. 


105. ELEVEN ‘ORIENTAL LOWESTOFT’ DECORATED PORCELAIN 
ARMORIAL PLATES Circa 1770 
Painted at centre with two French coats of arms on rococo mauve escutcheons, 
the border with detached stems of colorful blossoms. One repaired. 

Diameter 83/4 inches 
{See illustration of one] 
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106. OLD CANTON FAMILLE ROSE PORCELAIN DINNER SERVICE 

Sixteen soup plates, twenty-seven dinner plates, thirteen dessert plates, sixteen 
bread-and-butter plates, four small dishes, five graduated oval platters, two oval, 
two square, and two kidney-shaped serving dishes, soup tureen, pair sauce tureens 
with stands (one handle imperfect), fruit bowl, and compote. Enameled with 
genre scenes within borders of flowers and butterflies. Together with a covered 
bowl, somewhat differing. [Lot.] 


Collection of Thomas H. Perkins, Boston 


{See illustration of one | 


107. ELEVEN LOUIS PHILIPPE ‘SEVRES’ DECORATED PORCELAIN DESSERT PLATES 
Dated 1844 


/ © ©~ Painted with flying amors flanking the gilded coroneted monogram of Louis 


or 


Philippe within a garland; varying rose pink, turquoise blue, canary yellow and 
cherry red borders. Small nicks. Diameter 9 inches 


{See illustration of one} 


108. TWELVE WEDGWOOD DECORATED POWDER BLUE PORCELAIN 

SERVICE PLATES 

Depicting a pheasant on a peony shrub in bright colors in the Chinese taste; 
powder blue border with gilded floral garland. Diameter 101, inches 


{See illustration of one } 


109. TWELVE DAVENPORT DECORATED PORCELAIN SOUP PLATES = Czr'ca 1850 


. © @—Painted at centre with a jardiniere of blue, claret, and yellow chrysanthemums 


and a perched bird, bordered with alternate gros bleu and yellow cartouches with 
gilded ornament. Diameter 91f, inches 


From M. Harris G Sons, London 


[See illustration of one] 


/ © O — 110. TweLve DAVENPORT DECORATED PORCELAIN SOUP PLATES Circa 1850 


a 


~ 


Similar to the preceding. 
From M. Harris G Sons, London 


111. LACE-PATTERNED ROYAL BLUE PORCELAIN COFFEE SERVICE 

Pear-shaped coffee pot, two-handled sugar bowl, and seven quatrefoil demitasses 
and saucers. Royal blue glaze decorated with white ‘lace’ borders and squares. 
Handle of one cup repaired. [ Lot.} 
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SILVER AND SILVER-PLATED WARE 


112. SILVER PEPPER CASTER AND PAIR TRIPOD SALTS London, 1822 and 1891 
George IV pear-shaped caster with reeded rims (finial repaired), by Wm. Bate- 
man, 1822; and a pair of repoussé bulbous tripod salts, 1891. Monogrammed. 
[ Lot. ] Height 6 inches; diameter of salt 214 inches 


113. PAIR STERLING SILVER A JOURE SALTS AND FOUR PEPPER SHAKERS 
George III Style 
Pair of Tiffany two-handled oval salts; and set of four cylindrical peppers by 
Chas. G Richd. Comyns, London. Blue glass liners. [Lot.} 
Height 21/ inches; length of salt 5 inches 


114. [wo Pairs SILVER-PLATED TRIPOD SHELL SALTS 


/ 6 Oval scallop-shell with engraved ornament and voluted end, on three dolphin 


/? 
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supports. Length 3\/ inches 
115. SIX STERLING SILVER SWEETMEAT SHELLS Howard & Co., New York 
Plain scallop-shell dish, on three ball feet. Width 4 inches 


116. StX OLD VENETIAN SILVER TRIANGULAR TRENCHER SALTS 
Renaissance Style 


- Triangular frame repoussé with flowers, fruit, masks and animals, on winged 


sphinx supports. Crested. Width 3 inches 


117. [TWELVE STERLING SILVER A JOURE CHAMPAGNE Cup HOLDERS 


,Pierced with radial bars and conventional garlands, trumpet foot. Five have cut 


glass liners. 


118. THREE DECORATIVE SILVER SWEETMEAT DISHES 
-Oval ajouré bowl repoussé with festooned ornament, crested, London, 1873; 
Gorham sterling silver square dish with ajouré scalloped border; and a scalloped 
round dish chased with leaf stems; monogrammed. [Lot.] 
Widths 6 and 7 inches 


119. TWO SMALL STERLING SILVER WAITERS Georgian Style 
Circular tray with shell and scroll piecrust rim, by Crichton Bros., London; and a 
cyma-scrolled square tray with gadrooned rim, monogrammed. 
Widths 8 and 7 inches 
120. EARLY VICTORIAN REPOUSSE SILVER BOWL 
E.].G W. Barnard, London, 1850 


A. : is oh: ae 
Flaring bowl re poussé with rococo scrolls and foliations and two large cartouches 


enclosing crest and inscription. Diameter 7 inches 
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121. STERLING SILVER ICE TUB AND TABLE BELL, AND SILVER-PLATED 

COCKTAIL SHAKER 

Hammered flaring tub, with sterling tongs; hammered silver bell, on carved teak- 
wood stand; and a silver-plated two-quart cocktail shaker. [Lot.] 


o 
ja 


122. PAIR STERLING SILVER COVERED BACON DisHES Howard G Co., New York 

/ Yi. Plain oval dish with hinged dome cover having urn finial; wood baluster handle. 
a Length 9l/y incl 

ength olf inches 


123. STERLING SILVER CHOCOLATE POT AND Two SWEETMEAT DISHES 
Plain pear-shaped pot with raffia-covered loop handle, by Crichton, London; 
2o- Tiffany circular dish with pierced edge, monogrammed; and an ajowré saucer 


dish. [ Lot. ] 


_- 124. Two Pairs STERLING SILVER SWEETMEAT DISHES 
Howard & Co., New York 
Small round compote with cyma-edged lobes, on molded trumpet foot. 
Diameter 614, inches 


125. SILVER PEAR-SHAPED MUFFINEER IN THE GEORGE II TASTE 
i Crichton Bros., London 
%V Plain body with molded rims and round foot, and tall pierced cover with urn 


finial. Height 9 inches 

126. AJOURE SILVER JARDINIERE Dutch(?), circa 1840 

+> 1 Flaring bowl pierced with rococo foliage and scrolls enriched with repoussé 
swags and spread vultures, on four griffin supports and festooned plinth. 

Diameter 91/y inches 

127. ENGRAVED STERLING SILVER PITCHER Bigelow Kennard & Co., Boston 

37 (2 With reeded spouted lip, round foot and fluted loop handle; finely engraved with 

allover acanthus volutes. Height 734, inches 


128. STERLING SILVER WAITER IN THE GEORGIAN TASTE 
Marcus & Co., New York 
] ©- Plain round salver with scrolled gadrooned rim enriched with shell and leaf 
ornament. Diameter 121/y inches 


129. STERLING SILVER TEA SERVICE Cartier, Paris 

PA Teapot, hot water jug, creamer, and two-handled sugar bowl. Plain pear-shaped 
bodies with rustic ‘bamboo’ handles and rose finials; monogrammed. Creamer 
has wood handle. [ Lot. ] 
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130. PAIR STERLING SILVER SIX-LIGHT CANDELABRA Howard & Co., New York 
Fluted gourd-form shaft on domed and leaf-voluted foot, supporting a candelab- 
rum with five S-scrolled arms and central trumpet support, all with valanced and 
urn-shaped bobéches; enriched with chased borders of leafage and primroses. 
Total weight about 321 ounces. Height 2514 inches 


{ See illustration } 


131. STERLING SILVER PIECRUST SALVER Howard & Co., New York 
Round tray of plain silver with beveled piecrust border rimmed with scrolls and 
shells; on three hoof supports. Weight about 88 ounces. | Diameter 181/, inches 


{ See illustration ] 


132. SET OF Four SILVER CANDLESTICKS IN THE GEORGIAN TASTE 

Crichton Bros., London 
Knopped baluster stem with square foot and bobéche; enriched with anthemion 
corner ornaments. Height 111/ inches 


wa 
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133. STERLING SILVER CIRCULAR SALVER IN THE GEORGIAN TASTE 
Crichton Bros., London 
/ /o With beaded and indented octofoil rim; three hoof supports. Engraved palm 
garland enclosing monogram. Diameter 12 inches 


134. STERLING SILVER SALVER Bigelow Kennard & Co., Boston 
ig Incurved hexafoil border engraved with rococo foliations; monogrammed. 
Diameter 1334 inches 


135. STERLING SILVER OVAL TRAY The Gorham Co., New York 
Plain tray with beaded and molded quatrefoil edge; engraved monogram, and 
underfoot with presentation inscription. Weight about 58 ounces. 

Length 20lf, inches 


136. STERLING SILVER COFFEE SERVICE Shreve, Crump & Low Co., Boston 
; ‘g ~ Pear-shaped coffee pot with wood handle, creamer and sugar basket; with reeded 
rims and ball feet; pinhole border ornament. Monogrammed. { Lot. ] 


137. STERLING SILVER TWO-HANDLED OVAL TEA TRAY Tiffany G Co , New York 
Centre and quatrefoil border flat chased with rococo scrolls, blossoms and scale 
. £@  imbrications; plain loop handles. Monogrammed; date underfoot. Weight about 
123 ounces. Length 2774 inches 


138. AJOURE SILVER CENTREPIECE James Dixon & Sons, Sheffield 
~ ~ Valanced bulbous fruit or flower bowl with domed foot; pierced with conven- 
) J tional floral trez//lage, the scalloped rim chased with grapevine branches. Plated 


liner. Diameter 153/, inches 
139. SILVER-PLATED TWO-HANDLED TEA TRAY George III Style 
) ? Oblong tray with engraved crest, gadrooned rim and two rustic handles with shell 
) ~ and leaf ornament. Length 24\/ inches 


140. TWO AJOURE SILVER TRUMPET VASES 
Gorham tall vase with openwork trellis pattern, and with glass liner; and a vase 
VY, by Wm. Comyns, London, pierced and repoussé with rococo foliations. Mono- 


grammed. { Lot. } Heights 17\/ and 13 inches 
141. PAIR SILVER-PLATED OVAL SIRLOIN PLATTERS George II Style 
b é- Large plain platter with gadrooned scalloped rim. Length 2034, inches 
142. TWO SILVER-PLATED OVAL PLATTERS George III Style 
y ‘g —Plain platters with gadrooned rims. Lengths 18\/y and 20 inches 
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143. PAIR AJOURE SILVER-PLATED FRUIT BOWLS George III Style 
3 Flaring bowl on domed round foot, pierced with trellis designs and re poussé with 
~~ husk-festooned paterae; rococo molded rim. Diameter 10l/ inches 


144. LOT OF STERLING SILVER SMOKER’S ACCESSORIES 

Cigarette box by Wm. Comyns, London, crested, and cedar lined; four ashtrays 
+ ‘fa ~and eight combination ashtrays and matchbox holders in striped silver, four of 

the latter having 14-karat gold inlay. Some monogrammed. { Lot. ] 


145. LOT OF SMALL STERLING SILVER TABLE ARTICLES 
4, _ Two-handled strainer in the Georgian taste; chased christening cup; toast rack; 
© ~ silver-mounted tortoise-shell paperknife; six glass-bottomed coasters; napkin 
ring; two sugar nippers; four salt spoons and a Georgian caddy spoon. [ Lot. } 


146. SIX SILVER-PLATED TABLE ARTICLES 
—_Pear-shaped fluted coffee pot with wood peg handle; two mustard pots with blue 
al glass liners; silver-plated and wood pepper mill; and two coasters. [ Lot. ] 


147. SILVER-PLATED SMOKER’S TRAY, AND EIGHT STERLING SILVER ASHTRAYS 

Two-handled oblong tray, engraved and compartmented; eight sterling combina- 

z tion ashtrays and matchbox holders, monogrammed. Together with a plated wick 
3 wae — are { Lot. ] Length of tray 1514 inches 


CHINESE PORCELAINS AND TERRA COTTA 
MORTUARY FIGURINES 
148. ASHES OF ROSES WRITER’S COUPE K’ang-hsi 


Small-mouthed domical coupe lightly incised in the paste with three dragon-and- 
35 _ ‘loud medallions beneath a dark pinkish gray glaze. Six-character mien hao of the 


reign underfoot. Diameter 5 inches 
149. THREE TERRA COTTA STATUETTES T’ang 
Man and two ladies in flowing robes, with traces of orange polychrome. 

3 Jo Heights 834, and 93%, inches 
7 From Yamanaka & Co., Inc., New York 

150. TWO GLAZED TERRA COTTA FIGURINES T’ang 

te “Standing figures of an official in loose-sleeved gown, and an attendant in skirted 

coat; light buff glazes. Height 81 inches 
From Yamanaka G Co., Inc., New York 

151. TERRA COTTA ANIMAL STATUETTE W ei 

_, Rude squat figure of a dog, in gray pottery with brown incrustations. 
ie Height 5 inches 
Aa 


From Yamanaka & Co., Inc., New York 
{ See illustration } 


54 


SECOND SESSION FRIDAY AFTERNOON, JANUARY 9TH 


{ NUMBER 156 } [ NUMBER 157 } 


TOP ROW: NUMBERS I51-154-153-154-155 


152. Two TERRA COTTA FIGURINES OF COCK AND HEN W ez 
Type of the preceding. Heights 5\y and 4\/ inches 
¥y, g —From Yamanaka & Co., Inc., New York 


153. [wo TERRA COTTA STATUETTES OF MAIDENS T’ang 
Standing robed figures with clasped hands and hair dressed high, one with re- 
mains of polychrome. Heights 111 and 121 inches 


3 6 — From Yamanaka & Co., Inc., New York 


{See illustration of one} 
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154. [WoO TERRA COTTA STATUETTES OF MAIDENS T’ang 
Type of the preceding, and somewhat smaller; one carrying a jar and hanging 

— bag. Heights 914, and 10l/ inches 
From Yamanaka G Co., Inc., New York 


{ See illustration ] 


bf 


155. LERRA COTTA STATUETTE OF A HORSE Six Dynasties 

Alert figure in collected pose, weighed down by large flaring trappings tooled 

with scrollwork and hung by twisted draperies; in dark gray pottery. Has stand. 

J 1] Height 9 inches 
From Yamanaka & Co., Inc., New York 


{ See illustration } 


156. FIVE-COLOR ‘IMARI’ PLAQUE K’ang-hsi 

[- Painted in the ww-ts’ai enamels and gilding with an octofoil reserve of chrysan- 
iy themums bordered with trellis diapers and reserves of chrysanthemums, plum 
blossoms, etc., in the Japanese style. Diameter 151/ inches 


{ See illustration } 


157. FAMILLE VERTE PLAQUE K’ang-hsi 
Enameled with a hanging basket of flowers encircled by butterflies and floral 


G Wa sprigs, the border with an iron red diaper strewn with blossoms. 


Diameter 141/ inches 
{ See illustration } 


158. TERRA COTTA EQUESTRIAN GROUP Wei 
Robed epicene figure with a red painted drum, astride a standing horse; traces of 


72 — color stippling. Has stand. Height 9 inches 


So 


From Yamanaka G Co., Inc., New York 


159. PAIR GREEN GLAZED POTTERY FU LION STATUETTES Ming 

Be Snarling seated figure with one paw on the brocade ball; on quadrangular con- 

» 2 ~ stricted plinth hung with fretted yellow lappets. Height 141A inches 
From Yamanaka & Co., Inc., New York 

160. POLYCHROMED TERRA COTTA STATUETTE OF A MONGOL T’ang 

Standing figure in skirted costume with coat of mail and war helm. Remains of 

O ~ ted and green polychrome. Height 14\/ inches 


Illustration of numbers 154 to 157, inclusive, appears on the preceding page. 
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161. PAIR TERRA COTTA STATUETTES T’ang 

fs Robed and hooded figure of a Mongolian peasant, in light buff pottery with traces 
of red polychrome. Heights 1534, and 16 inches 

162. CELADON QUADRANGULAR JARDINIERE Ch’ien-lung 

_ Shallow oblong bowl molded with lotus vines beneath a pale green glaze. Seal 
Back incised underfoot. Length 1olf/ inches 
163. FAMILLE VERTE PLAQUE K’ang-hsi 


Enameled with an unusual design of eight lappets in green, yellow, iron red and 
_ aubergine, pointed towards a central reserve with flying butterflies, the border 
bf” with palmate demi-medallion of butterflies and birds. Diameter 14) inches 


CHINESE PAINTINGS AND DECORATIVE 
OBJECTS OF ART 


164. GREEN BRONZE COVERED Foop BOWL Han 
: Round bow! with two small loop handles, and reversible domed cover; chased 
with a series of bands of scrolling tendrils. Rich green patina. Hezght 714 inches 


From Yamanaka & Co., Inc., New York 


165. SPINACH JADE DISH 
i- Shallow round dish in dark green polished jade, interestingly veined. Has stand. 
4 Diameter 81/ inches 
From Yamanaka G Co., Inc., New York 


166. AMETHYST GLASS FLUTED BOWL Ch’ien-lung 
+2 — Shallow fluted dish with ogee-valanced edges. Diameter 121/, inches 


167. CARVED CINNABAR LACQUER JARDINIERE, WITH SEMI-PRECIOUS 

MINERAL FLOWERING PLANT 

Oblong tub carved with panels depicting Shou Lao and acolyte in landscape; 
//~ ~containing a chrysanthemum shrub with carnelian, quartz, glass, etc., blossoms, 

and green jade leaves. Height about 21\/y inches 


168. PORTRAIT PAINTING ON SILK Ming 

Enthroned figure of an Empress wearing voluminous dark greenish gray robes, 

/ 7% @ and jeweled kingfisher feather headdress hung with pearls. Framed. 

a 58 x 35 inches 
From Mme Langweil, Paris 


169. PORTRAIT PAINTING ON SILK Late Ming 
~, Seated official wearing blue robe over a skirt richly brocaded with dragons above 
/)- foaming waves. Framed. 74 x 47 inches 


From Mme Langweil, Paris 
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170. OLD DECORATED BLACK LACQUER SCREEN 
Rectangular, on flaring end supports inlaid in mother of pearl with sprigs of 
flowers and medallions of inscriptions and other ornament, and composed of four 
stationary perforated panels. Probably eighteenth century. 

Height 5 feet 4 inches; width 56 inches 
From Mme Langweil, Paris 


171. PAIR JAPANESE LANDSCAPE PAINTINGS ON SILK Tanyusai: 1602-1674 


~ _Impressions of landscape with a thatched pavilion in the foreground on the edge 
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of a lake, and towering cliffs looming through the mist. Signed. Ink wash 
(suyzboku). Mounted on brocade; framed. Two panels of a screen. 
64 x 35 inches 


PRINTS 


172. EIGHTEENTH CENTURY FRENCH ENGRAVING N. Ponce, after Baudouin 
L’Enlevement Nocturne. Medium folio, fine early proof before title, small mar- 
gins. Framed. 


173. EIGHTEENTH CENTURY FRENCH ENGRAVING N. DeLaunay, after Lavreince 
Le Billet Doux. Medium folio, fine impression with full inscription, small mar- 
gins. Framed. 


174. EIGHTEENTH CENTURY FRENCH LINE ENGRAVING 
N. DeLaunay, after Mlle Gerard 
Les Regrets Merités. Medium folio, fine early proof with small margins. Framed. 


175. EIGHTEENTH CENTURY FRENCH ENGRAVING N. Ponce, after Baudouin 
The Music Room. Medium folio, fine early proof before all letters, small mar- 
gins. Framed. 


176. EIGHTEENTH CENTURY FRENCH ENGRAVING N. DeLaunay, after Lavreince 
Qu’En Dit L’Abbé. Medium folio, fine impression with full inscription, slightly 
foxed. Framed. 


177. STIPPLE ENGRAVING, PRINTED IN COLORS 

F., Bartolozzi, after Lawrence, 1792 
Miss Farren. Medium folio, fine early proof with full inscription, published 
Janry. 2nd, 1792, by Bull G Jeffrys, London. Has small margins at top and sides, 
print slightly foxed. Framed. 
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{ See illustration | 


178. PAIR FINE ENGLISH STIPPLE ENGRAVINGS PRINTED IN COLORS 
F, D. Soiron, after Morland, 1790 
oe St. James’s Park; and Tea Garden. Large folios, superb proofs, beautifully 
printed in colors, and with full inscriptions. Published London, Janry. 7th, 1790, 
by T. Gaugain. Framed. 
{ See illustration } 
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{ NUMBER 179 | 


179. ETCHING James Abbott McNeill Whistler 
The Upright Venice. Small folio, very fine proof signed in pencil with the 
+ /o _ Butterfly, imp”. In perfect condition. Framed. 


{See illustration } 


180. THREE EIGHTEENTH CENTURY FRENCH ENGRAVINGS 
jo Masetti after Stothard, and LeV asseur after St. Jouret 
129 ple Cecile; La Ruse Innocente; and Cart with Prisoners. Small and medium folios, 
one an early proof before title, good impressions. One framed. 
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181. FivE EIGHTEENTH CENTURY FRENCH ENGRAVINGS 
Martini, Baquoy and others, after ]. M. Moreau 
/ ? 5. Jen accepte l’heureux Presage; Le Rendevous pour Marly; N’ayez pas peur, 
: ma bonne Amie; Les Precautions; and C’est un Fils, Monsieur. Medium folios, 
fine impressions with full inscription, small margins. Framed. [ Lot. } 


FRENCH AND ENGLISH EIGHTEENTH CENTURY 
FURNITURE AND DECORATIONS 


182. SILVER DESK CLOCK Tiffany & Co., New York 
3 5 — Quadrangular easel frame; Swiss movement. Height 6 inches 


183. PAIR CARVED GREEN QUARTZ BRONZE-FORM VASES, MOUNTED AS LAMPS 
Fitted for electricity, with green and gold brocade shades, and amethystine quartz 
Y O~ finials. Height 201 inches 


184. INLAID MAHOGANY AND THUYA Woop MANTEL CLock Sheraton Style 
Arched case inlaid with a panel of lighter thuya wood between brass colonnettes. 


vH/ Height 9 inches 


185. STATUARY MARBLE AND BRONZE DorE MANTEL CLOCK 
French, circa 1830 
y, ~ Buttressed marble portico with bronze doré female herm pilasters, supporting 
J garlanded drum clock between seated amors with festoons; eagle finial; marble 
base with bas relief appliqué of musical cherubs. Height 23\/ inches 


From Bagués Fréres, Paris 


186. Two CUSHIONS 
One in seventeenth century jardiniere velvet, worn; the other in sky blue silk 
and silver brocade of the Louis XV period. 
Jo- 
187. WROUGHT IRON AND DRESDEN PORCELAIN CHANDELIER Lowis XV Style 
With six scrolled arms, three with lights, from which spring curling leaves 
and stems of porcelain flowers. Fitted for electricity. Diameter 14 inches 
ro —From Bagués Fréres, Paris 


188. EBONIZED AND BRONZE DORE CHIMING MANTEL CLOCK 
Shreve, Crump & Low, Boston 
Arched ebonized case, mounted in ormolu with caryatid pilasters, pineapple 
Mi- finials, and pierced sides, the dial with pierced ornament. Eight-bell and West- 
minster chimes. Height 24 inches 
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[ NUMBER 189 } 


189. PAIR REGENCE CARVED (WALNUT AND GREEN BROCATELLE SIDE CHAIRS 
French, Early XVIII Century 
Shaped back and seat in antique buttoned silk brocatelle, trimmed with bronze 
Lf e nails. The frame and cabriole supports carved with shells and leafage, the legs 
© -terminating in scrolled feet. Loose seat cushion. 


{ See illustration } 


190. PAIR REGENCE CARVED (WALNUT AND GREEN BROCATELLE SIDE CHAIRS 


‘ French, Early XVIII Century 


SF o 


Similar to the preceding. 
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191. LOUIS XV FRUITWOOD OCCASIONAL TABLE French, XVIII Century 
Small oblong table or petite commode with tray top, three drawers, slightly 
_ curved and tapered supports and undershelf. 


/00 Height 301 inches; width 16\/ inches 


192. Louis XVI GILDED BRASS AND ROCK CrySTAL LUSTRE CHANDELIER 

Scrolled skeleton frame with four leaved arms, ornamented with old crystal 

rosette and tear lustres, a few small ones in amethystine quartz and smoke crystal. 
i O~ Fitted for electricity. Diameter 15 inches 


From Bagués Fréres, Paris 


193. PAIR LouIs XV CARVED AND LAQUE WINDOW BENCHES IN 

EMBROIDERED BLUE SATIN French, XVIII Century 

Shaped oblong seat with rising and flaring ends, on cabriole supports. Lagué 

grayish white, and covered in sky blue satin of the period embroidered with 
vf ©2~ flowers in white silk. Length 38 inches 


194. PAIR Louis XV CARVED WALNUT AND OLD ROSE VELVET CHAUFFEUSES 

French, XVIII Century 

Small low side chair, with shaped back and seat in antique silk velvet trimmed 

P with bronze nails. The frame and cabriole supports carved with rocaille leafage, 
“and flowers. 


195. ACAJOU ‘TUCK-AWAY’ TABLE OF THE RESTAURATION French, circa 1820 
Occasional table for writing or other purposes, with shaped folding top on trestle 
supports. Height 25\/ inches; length 32\/y inches 


jar - 


196. SET OF THREE LouIs XVI CARVED WALNUT FAUTEUILS 
French, XVIII Century 


_ Slightly flaring rectangular back, curved arms, round tapered and fluted supports. 
/ G) ~Two in green lampas, one in pink silk brocade. 
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[ NUMBER 197 | 


197. CHIPPENDALE CARVED MAHOGANY TILTING TRIPOD TABLE 
English, XVII Century 
/ O o — Tilting circular top has ogee-molded edge and is supported on a spirally fluted 
and turned pillar which springs from a cabriole tripod, carved with acanthus 
leafage on the knees and terminating in claw and ball feet. 
Height 29 inches; diameter 33\/ inches 


{ See illustration } 
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{ NUMBER 198 | 


198. PAIR LOUIS XV CARVED FRUITWOOD AND SILK LAMPAS FAUTEUILS 

; French, XVIII Century 
Shaped back, seat and arms in antique white and apricot flowered lampas; molded 
frame and cabriole supports of light fruitwood carved with small groups of 
flowers on the crest, knees and skirt. Feet restored. 


{ See illustration } 


199. LATE Louis XVI AcCAJOU CYLINDER-Top SECRETAIRE 
French, Late XVIII Century 
Lady’s small writing desk with leather-lined hinged writing flap below which 
is a drawer, which when opened, revolves the cylinder shutter revealing three 
small drawers. Enriched with gilded copper moldings, and resting on fluted 
round tapered legs with bronze capitals and feet. 
Height 34 inches; width 26\/y inches 


From Nancy McClelland, Inc., New York 
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{ NUMBER 200 | 


200. QUEEN ANNE WALNUT KNEEHOLE Desk English, Early XVIII Century 
Rectangular body with superstructure, veneered on the front and sides with 
brown figured walnut, bordered with walnut of somewhat lighter color. In front 
are seven drawers surrounding a recess which contains a cupboard with flush 
shallow drawer above, while beneath the top is a pullout shelf. Surmounting the 
body are ten small drawers arranged in two groups with a shelf and drawer be- 
tween, backed with a wire grille. Height 441 inches; width 33\/y inches 


From C. E. James, London 


{See illustration } 
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| NUMBER 201 } 


201. Louis XV CARVED WALNUT AND OLD ROSE BROCATELLE 

GRANDE BERGERE French, XVII Century 

Rounded high back, voluted arms and short cabriole legs. Upholstered and 
Bf oO covered in antique silk brocatelle with rococo foliage pattern. Molded frame 

carved with ribbon knots, sprigs of laurel and acanthus distributed on the crest 

rail, the seat frame and the knees. Loose seat cushion. 


[See illustration } 
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202. LATE Louis XVI ACA JOU OCCASIONAL TABLE, MOUNTED IN 

BRONZE DorE French, Late XVIII Century 
Shaped top of white marble with fretted brass gallery; three drawers in front, one 
fitted for writing purposes; round tapered supports with kidney-shaped under- 


_shelf. Gilded bronze beaded moldings and mounts. 


Height 301 inches; width 19 inches 
From A. André, Paris 


203. Louis XV CaRvED WALNUT AND SILK BROCADE FAUTEUIL 
French, XVIII Century 


/ . Shaped back, seat, arms and cushion in brocade of the period patterned with 
[20 \2 iP ie 


+ 3o 


From Lenygon & Morant, Inc., New York 


rococo flowers and foliage in a white ground. Molded and voluted frame and 
cabriole supports carved with flowers on the crest, knees and skirt. 


204. LoUIs XV CARVED WALNUT AND BLUE SILK VELVET BERGERE 
French, XVIII Century 
_The molded and voluted frame and cabriole supports carved on the crest, the 
knees and the skirt with small groups of flowers and leaves. Covered in old 
silk cut velvet with sky blue ground, trimmed with brass nails. 


205. SHERATON MAHOGANY SMALL BOOK TABLE English, XVIII Century 
Consisting of two octagonal shelves supported on slender column; and spirally 
turned pedestal springing from a cabriole tripod. 

Height 211, inches; width 15 inches 


206. REGENCE CARVED WALNUT AND BLUE CUT VELOURS FAUTEUIL 

French, Early XVIII Century 
Arched high rectangular back, seat and arms in blue cut velours of the period, 
trimmed with bronze nails. Walnut arm supports, seat frame, cabriole legs and 
saltire stretcher carved with leafage and shells. 


Collection of Comte Guy d’Arcy, Paris 
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{ NUMBER 207 | 


207. Louis XVI AcAJOU WRITING TABLE, MOUNTED IN CUIVRE AND 
BRONZE Dor£& French, Late XVIII Century 
Oblong top lined with dark leather; five drawers in front, four round tapered 
| 4 and fluted legs. Top, drawers and panels enriched with gilded copper moldings, 
V4 O the legs with bronze capitals and feet. Plate glass top. 

Height 39 inches; length 58 inches 


{ See illustration } 


208. REGENCE CARVED FRUITWOOD SOFA, IN TAN LEATHER 
French, Early XVIII Century 
Canted back with undulating top, winged arms, serpentine seat frame and eight 
scroll-footed cabriole legs braced with saltire stretchers. The seat frame and the 
| / # _legs carved with shells, leafage and trellis ornament. Covered at later date in 
: tan leather trimmed with bronze nails; three seat cushions. 
Length 6 feet 11 inches 
From Brummer Gallery, Inc., New York 
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{ NUMBER 210 | { NUMBER 209 | 


209. REGENCE CARVED WALNUT AND Pavot NEEDLEPOINT FAUTEUIL 
French, Early XVIII Century 
Canted high rectangular back with arched crest; arms and seat in antique silk 
304 o —4nd wool needlepoint designed with bold crimson, blue and green blossoms and 
leaves in a yellow ground. Walnut voluted arm supports, seat frame and scroll- 
footed cabriole legs carved with shells and leafage. 


Collection of Alphonse Kann, Paris 


{See illustration } 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 
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210. REGENCE CARVED WALNUT AND NEEDLEPOINT FAUTEUIL 
French, Early XVIII Century 
Arched rectangular back and seat in antique silk and wool needlepoint, designed 
with pink and white blossoms and blue foliage in a dark field; trimmed with 
brass-headed nails. Walnut voluted arms, seat frame and hoof-footed cabriole 
legs carved with leafage and shells. 


Collection of Alphonse Kann, Paris 


[See illustration on page 70} 


211. LouIs XV CARVED WALNUT AND BROWN LEATHER BERGERE 

French, XVII Century 
Horseshoe-shaped back and serpentine seat covered in brown leather trimmed 
with brass nails; molded and voluted frame and supports. Partly caned. Stamped 
underneath with the letters c. P. crowned, an anchor between. 


From Louis Guiraud, Paris 


212. CHIPPENDALE CARVED MAHOGANY WRITING TABLE 
Oblong top lined with black leather, supported on four chamfered square legs 


~which are ornamented at the corners with fret-carved brackets; one drawer. 


Height 28 inches; length 26 inches 
From R. Cowie, Edinburgh 


213. LouIs XV CARVED WALNUT AND GREEN DAMASK CANAPE 

French, XVIII Century 
Frame of light walnut, with molded and voluted outline and carved on the arched 
crest, undulating seat rail and the knees of the four front cabriole legs with small 
groups of flowers and leaves. Upholstered and covered in antique green satin 
damask with bold floral pattern; trimmed with bronze nails. 

Length 7 feet 5 inches 


{ See illustration on the preceding page] 


214. Louls XV CARVED FRUITWOOD AND VELVET FAUTEUIL 

French, XVIII Century 
Shaped back, seat and arms in antique brown cut velvet, trimmed with bronze 
nails. Molded and voluted frame and supports in light brown wood. 
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{ NUMBER 215 | 


215. QUEEN ANNE PYER MIRROR WITH RED AND GOLD GLASS FRAME 
English, Early XVIII Century 
Tall arched mirror, the plate in two sections, the wide frame of glass gilded in a 
HO o -ted ground with acanthus leaves, strapwork cartouches enclosing allegorical 
figures and other Marotesque ornament. Herght 6 feet 7 inches; width 35 inches 


{See illustration } 
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{ NUMBER 216} 


216. REGENCE CARVED (WALNUT COMMODE Provencal, XVIII Century 
Serpentine front equipped with two short and two long drawers having gilded 
bronze bail and rosette handles; the returns and scrolled short legs carved with 
foliage. Height 35\/ inches; length 49\/ inches 


{See illustration } 
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217. Louis XVI CARVED AND LAQUE LOVE SEAT, IN SILK BROCADE 
French, XVIII Century 
1, Small settee with straight back, curved seat, and six round tapered and fluted 
2 legs; covered in striped and flowered silk brocade of the period. Frame laqué 
grayish white. 


218. CHIPPENDALE UPHOLSTERED MAHOGANY SOFA, IN BLUE LEATHER 
English, XVIII Century 
Supported on six sturdy grooved square legs braced with plain stretchers, and 
/ bo ~ covered at later date in dark blue leather trimmed with brass nails. Loose seat 
cushion. Length 6 feet 4 inches 
From Lenygon & Morant, Inc., New York 


219. PAIR WILLIAM AND Mary TURNED WALNUT FLOOR LAMPS 

Be Spirally turned shaft on flaring circular base, fitted for two lights with écru 
silk shade. Height 5 feet 3 inches 
From Lenygon & Morant, Inc., New York 


220. Louis XV CARVED WALNUT AND NEEDLEPOINT FAUTEUIL 
French, XVIII Century 
I$ ©- Shaped back and seat in pavot needlepoint of the period worked in reds and 
greens in a light ground and trimmed with brass nails. Frame carved with small 
groups of flowers on the crest, knees and skirt. 


From Louis Guiraud, Paris 


221. Louis XV Bols DE ROSE SMALL CABINET French, XVII Century 
Rectangular, containing shelves enclosed by a single door; veneered with matched 
/ % _ panels of richly figured wood and resting on short curved legs with gilded bronze 
mounts. Rouge Languedoc marbletop. Height 431 inches; width 231 inches 


222. REGENCE CARVED WALNUT AND AMBER VELOURS FAUTEUIL 
French, Early XVIII Century 
Arched square back, seat and arms in old amber yellow cut velours with rococo 
‘foliage pattern. Slightly voluted arm terminals and cabriole supports carved 
with shells and leafage; saltire stretcher. 


Collection of F. Guerault, Paris 
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223. REGENCY INLAID WALNUT THREE-PART DINING TABLE 
English, XIX Century 
Top consisting of two half-round end sections and a rectangular centre section, 
Jo ©-in warm brown figured walnut bordered with a band of tulip or light rosewood, 
and supported on three pedestals, each of which spring from four grooved 
splayed legs with brass paw feet. 
Height 29 inches; length extended 15 feet 9 inches; width 5 feet 


From Lenygon G Morant, Inc., New York 


{ See illustration | 


224. TAUPE CHENILLE CARPET 
/? ‘g Large plain broadloom carpet, in good condition. Shaped at one side for fire- 
place. Length 24 feet 3 inches; maximum width 15 feet 9 inches 


225. FAWN BROADLOOM CARPET 
In good condition. Length 11 feet 8 inches; width 11 feet 1 inch 


fo - 


{END OF SECOND SESSION | 
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THIRD SESSION 
Friday, January 9, 1942, at 8:15 p.m. 


CATALOGUE NUMBERS 226 TO 287 INCLUSIVE 


Me Ne se se Se le Ne Se sh Se fe fo fe Sf ak Se fe fe sh sh fe fo ok 3h hh ao ok 


MATEO HERNANDEZ SPANISH: B. 1888 


226. MOUNTAIN RAMS. Three animals standing quiescent, in profile to the 
left. Signed at lower right MATEO HERNANDEZ, and dated °28. 


7 & Gray wash: 131, x 2034, inches 


GIOVANNI SEGANTINI ITALIAN: 1858-1899 
227. MALE TORSO. Three-quarter nude figure from shoulders to knees, seen 
vt O—from the back. Charcoal: 12 x 7\/y inches 
BRIG GILL BRITISH: 1882-1940 


B28.PLYING BUTTRESSES OF ST. PIERRE, CHARTRES. Flying but- 
tresses, above the gabled roof of a building; on squared paper. 
Pencil: 734, x 43/4, inches 


FRENCH SCHOOL XVIII Century 
229. SEVEN SMALL DRAWINGS. Four attributed to Hubert Robert, and 
3 O — three to Claude Joseph Vernet. [Lot.} 
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ERICSGILE BRITISH: 1882-1940 
231. TWO ELEVATIONS OF A MONUMENT. Back and front view of a 
monument with statue of a woman and three children. Both views signed at 
lower right with initials E.G. and dated 7.2.’23. 

Pencil on tan paper: each, 63/4 x 5Vy inches 


JEAN LOUIS FORAIN FRENCH: 1852-1931 
232. THREE DRAWINGS. Watercolor sketch of a street riot with a gendarme 
arresting a chasseur in the foreground, signed at lower right FORAIN, and dated 
1887; and an outline portrait of a man, in India ink wash. On the reverse a black 
crayon portrait of a woman at almost full length, signed at lower right with 
monogram F. olf, x 6 inches 


ANDRE DUNOYER DE SEGONZAC FRENCH: B, 1885 
233. PLAGE AVEC BAIGNEURS. Numerous figures of men and women, 
roughly indicated, in the foreground upon a beach at the edge of a lake; distant 
hills. Signed at lower left A. DUNOYER DE SEGONZAC. 

Pen and watercolor: 1834 x 231/ inches 


Vee “O —From the Galerie J. Allard, Paris, 1928 


i 


PAUL MAURICE ASSELIN FRENCH: B, 1882 
234. CHATEAU DE BELON and ST. MAXIME: PAIR WATERCOLOR 
PAINTINGS. Chateau surrounded by trees on the shore, a barquentine riding 
at anchor; and a barquentine and smallcraft moored in a harbor. Both signed 
at lower left M. ASSELIN and inscribed and dated 1929 and ’27 respectively. 
Watercolor: 91h x 13 and 83/4, x 12 inches 
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JEAN LOUIS FORAIN FRENCH: 1852-1931 


235. SCANDAL. A woman in bed, a breakfast tray at the side, confronting a 
man with a column in the morning newspaper. Signed at lower right FORAIN. 
Black crayon and sepia wash: 1514 x 121, inches 


From C. W. Kraushaar, New York 
{ See illustration } 
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GIOVANNI BATTISTA TIEPOLO ITALIAN: 1696-1770 
236. ALLEGORY OF PIETY. Kneeling figure in monk’s robe, blessed by two 
Venetian ecclesiasts, a page at their side holding a sword, other figures in the 
background. Blue mat. Pen and ink and sepia wash: 1214, x 934 inches 
Nore: A photostat of a note signed with initials by Mr. Edward Cheney (pasted on the 
Stee oe back) states that “This collection was made by G. B. Tiepolo himself and given by him and 


his son for the Library of the Tommaseo Convent (S. Maria della Salute) at Venice in which 
he was professor...” and traces the provenance of the collection to 1842. 


PAUL SIGNAC FRENCH: 1863-1935 


237. PORT D’AUDIERNE. Two figures upon a road bordering a harbor, with 
sloops anchored on the aquamarine water, green hills on the opposite shore. 
Signed at lower left P. SIGNAC, and dated Audierne 1927. 


oR Watercolor: 9 x 1114, inches 


JEAN LOUIS FORAIN FRENCH: 1852-1931 
238. L’ECHO DE PARIS: PROJET D’AFFICHE. La Rumeur Publique, in the 
form of a scantily clothed female figure, writing on a page of the newspaper 
“L’Echo de Paris, Signed at lower right FORAIN. 
vA } is Watercolor and black crayon: 1134 x 834 inches 
From the Galerie J. Allard, Paris, 1929 


JEAN LOUIS FORAIN FRENCH: 1852-1931 
239. ‘ENFIN SEULS’, Adam and Eve mourning in a landscape, a dog recum- 
bent at the side. Signed at lower right FORAIN, and dated Janvier 1893. 


Os Watercolor: 8\/y x 11 inches 
From the Galerie J. Allard, Paris, 1929 
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ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


240. L'EGLISE. Two figures on a curving road, bordered by the tall brown 
trunk of a tree at left; view of a church and adjacent parish house beyond a green 
r- embankment. Signed at lower right A. DUNOYER DE SEGONZAC. 


Watercolor: 1814 x 124 inches 
From the Galerie J. Allard, Paris, 1928 


{See illustration | 
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{ NUMBER 241 | 


FRANCISCO JOSE DE GOYA SPANISH: 1746-1828 
241.LA MAJA (CLOTHED). Full length figure of a woman reclining, her 
arms behind her head supported on cushions. Sepia wash: 53/4 x 11 inches 


Note; Apparently a sketch for the famous painting of The Maja (clothed) from the 
Prado, Madrid. 


From Scott G Fowles, New York, 1928 


[ See illustration } 
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JEAN BAPTISTE MALLET FRENCH: 1753-1835 


242. LA LEGON DE CHANT DU PERROQUET. Louis XVI interior with two 
young women, one seated before a burning hearth, the other with a perroquet 


perched on her finger. Gouache: 12 x 1514 inches 

Exposition de la Vie Parisienne au 18me Siécle, Musée Carnavalet, Paris, 1928, 
no. 196 

LOUIS JEAN FRANCOIS LAGRENEE FRENCH: 1724-1805 


243. PEINTRE DANS SON ATELIER. Said to be a portrait of the artist in his 
studio, working on a large scéne de l’antique. Watercolor: 101f, x 131% inches 


5 im “Collection of Messrs. Georges B. Lasquin 


Vfo- 
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Exposition de la Vie Parisienne au 18me Siécle, Musée Carnavalet, Paris, 1928, 
no. 181 


FRANCOIS BOUCHER { ATTRIBUTED TO } FRENCH: 1703-1770 


245. HEAD OF A GIRL. Head and shoulders portrait of a young girl glancing 
upwards to the left, her face framed by curling light hair, wearing a rust-colored 
garment. Blue background. Mat signed at lower right BOUCHER. 


Chalk: 10l/y x 8 inches 


NARCISSE VIRGILE DIAZ DE LA PENA FRENCH: 1807-1876 
246. FOREST LANDSCAPE WITH FIGURE. A clearing in the forest of 
Fontainebleau, with a woman in black with white cap standing at the edge of a 
tiny pool. Signed at lower left N. DIAZ. Cradled panel: 1ol/ x 1334 inches 
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CHARLES FRANCOIS DAUBIGNY FRENCH: 1817-1878 


248. SUMMER LANDSCAPE. View of a green meadow surrounded by trees, 
with cottages at the left, and a mule and figures of peasants beneath a clump of 
trees in the central foreground. Signed at lower left DAUBIGNY, and dated 1862. 
- Panel: tol x 1834, inches 


/vd 


ANTON MAUVE DUTCH: 1838-1888 
249. COW AND HERD GIRL, A black and white cow drinking in a marshy 
pool, watched by a peasant girl with blue apron; background of trees. Signed 
+ 20- at lower right A. MAUVE. Watercolor: 74 x 1214 inches 


FERDINAND VICTOR EUGENE DELACROIX FRENCH: 1798-1863 


250.KNIGHT AND LADY WITH AMOR. A knight in sixteenth century 

costume, wearing the collar of the Garter, accompanied by a lady in peeress’ 

robes with a winged amor at her side. With stamp of the Vente Delacroix at 
/Sf O- lower right. Pencil: 74, x 7g inches 

Vente Delacroix, Paris, 1864 

Collection of Roger Marx, Paris 


{See illustration ] 


FERDINAND VICTOR EUGENE DELACROIX FRENCH: 1798-1863 

251. ARABIAN CHIEFTAIN. An enclosure with sabres crossed on the wall 

at right, a figure in white burnoose and headdress seated at the centre; at the 

7 eft the end of a rose drapery. With stamp of the Vente Delacroix at lower right. 

a Jf Watercolor: 6\y x olf inches 

Vente Delacroix, Paris, 1864 

Collection Le Roy, Paris 

From Wildenstein G Co., Inc., New York, 1926 


{ See illustration ] 


86 


o (AT TOP) AND 251 | 


2) 


{ NUMBERS 


/o 0- 


4 00- 


‘60 


JEAN FRANCOIS MILLET FRENCH: 1814-1875 
252. HARVEST LABORER. (FRAGMENT OF “MOISSONNEUR LIANT 
DES GERBES”’) A bare-footed peasant bending to bind a sheaf of wheat; at 
either side, tall haystacks. Signed at lower right with initials F. M. 

Black crayon: 8 X 10% inches 
Collection of James S. Inglis, New York 
From C. W. Kraushaar, New York 


ALEXANDRE GABRIEL DECAMPS FRENCH: 1803-1860 


253. PERSIAN GUARD. Bearded figure in white tunic and turban, equipped 
with short-swords and a rapier, standing in an open landscape. 
Black crayon and watercolor: tolf, x 7\4 inches 


From Scott & Fowles, New York, 1926 


FERDINAND VICTOR EUGENE DELACROIX FRENCH: 1798-1863 


254. FEMMES D’ALGER. Full length squatting figures in Oriental dress, one 
facing the observer, the other turned to half left with left arm rested on her knee. 
With stamp of the Vente Delacroix at lower right. Plumbago: 8 x 13 inches 


Note: Apparently preliminary sketches for the two central figures of Delacroix’s 
famous painting Femmes d’ Alger, shown at the Salon in 1834, and owned by the Louvre, 
Paris. 

Vente Delacroix, Paris, 1864 
See Alfred Robaut, L’Oeuvre Complet d’Eugéne Delacroix, 1885, p. 129, no. 482, 
and pp. 53-4, no. 1629 


FERDINAND VICTOR EUGENE DELACROIX FRENCH: 1798-1863 


255. STUDIES OF TWO NUDES. Nude female figures, one seated with back 
to the observer, her head wreathed with laurel, the other holding an urn. Two 
outlines of wreathed heads sketched above. With stamp of the Vente Delacroix 
at lower left. Plumbago: 73/g x 79/4 inches 


Vente Delacroix, Paris, 1864 
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JAMES ABBOTT McNEILL WHISTLER AMERICAN: 1834-1903 


256. STREET IN VENICE. A narrow curving street bordered by the overhang- 
ing walls of palaces, a glimpse of sky above. 
Chalk drawing on tan paper: 10l\f x 5 inches 


Collection of Miss R. Birnie Philip 
Collection of A. E. Gallatin, New York 
From Scott G Fowles, New York, 1926 
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{See illustration } 
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SIR EDWARD COLEY BURNE-JONES, A.R.A. BRITISH: 1833-1898 
257. STUDY OF PALLAS, FOR THE PERSEUS. Full-length robed figure with 
helmet, holding a sword in her right hand, the left arm raised in gesture. 

Pastel on brown paper: 2514 x 1314 inches 
Collection of Viscount Leverhulme 
From Scott G Fowles, New York 


BRIG-GIEL BRITISH: 1882-1940 
258. ‘DARTMOOR’: TWO FIGURES FOR BOOK HEADPIECES. Nude 
nymphs walking rhythmically and holding draperies. Both signed at lower right 
ERIC G. and dated ’24. Wash: 43/4, x 4 and 534, x 4 inches 


vf 
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ARTHUR RACKHAM BRITISH: 1867-1939 
259. ILLUSTRATION FOR THE GREEN DOOR, BY A. A. MILNE. A prince 
and princess, walking hand in hand and dressed in mediaeval costume, with an 
amor poised overhead, before three blasted willow trees with leering faces. 
Signed at lower left ARTHUR RACKHAM, and dated 1925. 

Pen and watercolor: 1034 x 1434; inches 

Note: Painted in June 1925 to illustrate the story of the Green Door by A. A. Milne, 
published in the Ladies Home Journal, December 1925. 


From Scott G Fowles, New York, 1926 


AUBREY BEARDSLEY BRITISH: 1872-1898 

260: COVER DESIGN FOR THE YELLOW BOOK? A’ LADYS Ia aeRk 

LIBRARY. Almost full-length figure in profile to the right, in a species of hobble 

skirt with muff, leaning over a table of books upheld by three pierrot caryatids; 

the shelves behind are almost empty. Signed at lower left AUBREY BEARDSLEY. 
Pen and ink: 734, x 6\4, inches 

Collection of John Lane 

From Scott G Fowles, New York 

Illustrated in The Later Work of Aubrey Beardsley, 1920, pl. 36 


{ See illustration ] 


AUBREY BEARDSLEY BRITISH: 1872-1898 
261. COVER DESIGN FOR THE YELLOW BOOK, VOL. III: YOUNG 
GIRL AT HER MIRROR. At half-length in profile to the left, with full flowered 
robe and dark chevelure, before a toilet mirror with two gas lamps. 

Pen and ink: 8 x OV4, inches 
Collection of John Lane 
From Scott G Fowles, New York 


Illustrated in The Later Work of Aubrey Beardsley, 1920, pl. 21 
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{ NUMBER 262 } { NUMBER 260 } 


AUBREY BEARDSLEY BRITISH: 1872-1898 
262. THE BLACK CAPE: FROM SALOME. Fantastic female figure, wear- 
ing a tiered black cape with huge shoulders, the tiny waist line flowing into a wide 
skirt with train, and holding a fan; the tall coiffure crowned with a tiny straw hat. 
Signed at lower right with the Japanese monogram. Pen and ink: 9 x 614 inches 


The Young Syrian 
How pale the Princess is! Never have I seen her so pale. She is like the shadow of a 


white rose in a mirror of silver .. .. The Princess has hidden her face behind her fan! Her 
little white hands are fluttering like doves that fly to their dove-cots. They are like white 
butterflies. 


—Salome, pp. 3,7 
Collection of John Lane 
From Scott G Fowles, New York, 1906 
Illustrated in The Later Work of Aubrey Beardsley, 1920, pl. 144 


{See illustration } 
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AUBREY BEARDSLEY BRITISH: 1872-1898 


263. POSTER: TWO WOMEN. Woman with broad-brimmed feathered hat 
and full skirted black coat, holding a leash and talking with a chorus girl scantily 
dressed and leaning out of an embrasure. Signed below AUBREY BEARDSLEY. 

Pen and ink: 14\/4, x ol/ inches 


Note: A poster executed about 1894, and used by the late William Heinemann, the pub- 
lisher, and purchased at his sale by John Lane. 


From Scott G Fowles, New York, 1928 
Illustrated in The Later Work of Aubrey Beardsley, 1920, pl. 49 


AUBREY BEARDSLEY BRITISH: 1872-1898 
264. DRAWING FOR ‘BON MOTS”’. Depicting a fantastic hound before a 
skeleton hanging from the branch of a tree. Pen and ink: 3\4, x 21 inches 


From Scott G Fowles, New York, 1926 


AUBREY BEARDSLEY BRITISH: 1872-1898 


265. PIERROT LISTENING TO MUSIC. Pierrot seated on the grass, listening 
to the music of a lute played by his companion, upon a tree-crowned cliff over- 
looking the sea. Signed at lower right AUBREY BEARDSLEY. 

Pen and ink: O\4 x olf, inches 
Companion to the following 


Collection of John Lane 
From Scott & Fowles, New York, 1926 
Illustrated in The Later Work of Aubrey Beardsley, 1920, pl. 75 


AUBREY BEARDSLEY BRITISH: 1872-1898 


266. PIERROT AND HIS FRIEND WALK HOME. The two companions 
strolling along a lane lined with flowers, with rolling hills in the distance, a mile 
stone in the left foreground. Signed at lower right AUBREY BEARDSLEY. 

Pen and ink: 634, x 9\4, inches 
Companion to the preceding 


Collection of John Lane 
From Scott G Fowles, New York, 1926 
Illustrated in The Later Work of Aubrey Beardsley, 1920, pl. 76 
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{ NUMBER 267 | 


HONORE DAUMIER FRENCH: 1808-1879 
267. LES JASEURS. Two men talking, depicted at bust-length in an interior. 
Signed at lower left with intials H. D. Pen and ink: 5\/ x 7\/ inches 


. Collection of Mme. Esnault-Pelterie 
Collection of Paul Bureau, Paris 
From C. W. Kraushaar, New York 


Recorded and illustrated in Honoré Daumier, Appreciations of His Life and 
Works, (Phillips Publication) , 1922, p. 1x and plate 


Recorded and illustrated in Jacques Lassaigne, Daumier, 1938, p. 42 


{ See illustration } 
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[ NUMBER 268 | 


JEAN LOUIS FORAIN FRENCH: 1852-1931 


268. LA VEUVE. The widow of an artist, seated by a table holding a child in 
white frock on her knee; before her two dealers examining the estate. Background 
of gray-blue and brown wall, an easel at the right. Signed at lower right FORAIN, 
and dated 19206. Watercolor: 1614 x 2214 inches 


From C. W. Kraushaar, New York 
[See illustration } 
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[ NUMBER 269 } 


HILAIRE GERMAIN EDGAR DEGAS FRENCH: 1834-1917 


269. DANSEUSE RATTACHANT SON CHAUSSON. Ballet dancer in pale 
_blue skirt seated to the right, her head in profile; bending to adjust with her right 
“hand the ribbons of her slipper; neutral background. Signed at lower right DEGAS. 


Pastel: 191 x 243, inches 
{See illustration } 
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JEAN LOUIS FORAIN FRENCH: 1852-1931 


270. SCENE DE TRIBUNAL. Court scene with three women in scarlet and blue 
tae gowns, in the defendants box before two guards, addressed by a lawyer; in the 
foreground a witness identifying a picture; the public appearing in the right back- 
ground. Signed at upper right FORAIN. 2014, x 2514 inches 


{ See illustration } 
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{ NUMBER 270 } 


Ores: 


| NUMBER 271 | 


THOMAS GAINSBOROUGH, R.A. BRITISH: 1727-1788 
271. LANDSCAPE WITH CATTLE AND FIGURE, NEAR BATH. Hilly 
landscape with trees crowning high banks enclosing a pond in the foreground; 
at the right two cows stand in the shade of a cliff, at the right a shepherd boy and 
dog follow a flock of sheep. Watercolor: 1714 x 23Y4 inches 
Collection of Fairfax Murray, Esq., London 

Collection of Viscount Leverhulme 

From Scott G Fowles, New York, 1928 


{See illustration ] 
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[ NUMBER 272 } 


JEAN FRANCOIS MILLET FRENCH: 1814-1875 


272. BRUYERE EN LISIERE DE FORET. Sloping foreground of brown brush, 
with the blasted trunk of a tree growing horizontally to the ground, a gnarled 
side branch rising perpendicularly; in the right middle distance, two men carrying 
fagots are approaching the edge of a wood, the network of bare gray branches 
screening a cloudy sky; a flight of birds appears above a patch of blue. Signed at 
lower right J. F. MILLET. Pastel: 19 x 24 inches 


Painted in 1866 

Collection of J. Staats-Forbes, Esq., London 

From Durand-Ruel, New York 

Collection of Mrs Roland C. Lincoln 

From Scott & Fowles, New York, 1926 

Described and illustrated in Etienne Moreau-Nélaton, Mé//et Raconté Par Lui- 
Méme, 1921, vol. ml, p. 17, and fig. 234 


{ See illustration } 
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{ NUMBER 273 | 


EUGENE LOUIS BOUDIN FRENCH: 1824-1898 


273. LE QUAI DE LA MARINE: VILLEFRANCHE (ALPES-MARITIMES). 
Two children in blue and scarlet and a man walking on the quay, before a view of 
a brilliant blue sky with ships anchored at the left; to the right tall buildings with 
Y Do eW~ Cteam-white walls and steps leading to an archway. Inscribed at the right Vi//e- 
franche, signed E. BOUDIN, and dated ’9o. 19l/, x 24 inches 


Collection of Desmond FitzGerald, New York, 1927 
From C. W. Kraushaar, New York 


{See illustration } 
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{ NUMBER 274 | 


JOSEPH MALLORD WILLIAM TURNER, R.A. BRITISH: 1775-1851 
274. THE MARKET CROSS, SALISBURY. Various merchants surrounded by 
their wares stationed within the remains of a Gothic hexagonal arcade, and before 
empty carts at the right; in the background Elizabethan houses, and the square 
tower of S. Thomas rising above the gabled roofs. Signed at lower right J. M. w. 
TURNER. Watercolor: 1114, x 1614 inches 
Painted about 1800-1802 

Collection of the Rev. J. H. Ellis 

Collection of H. Arthur Steward, Esq. 

From Scott G Fowles, New York 

Described in Sir Walter Armstrong, Turner, 1902, p. 275 


{ See illustration | 
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SIR THOMAS LAWRENCE, P.R.A. BRITISH: 1769-1830 
275. CANOV A. Half-length youthful portrait with curling brown hair, looking 
to half left, seated in an amber chair, wearing a crimson velvet coat with sable 
collar, buff waistcoat with blue scarf and white shirt buttoned high at the neck. 
Architectural background with a fluted column and crimson drapery. 

3614, x 29 inches 


Antonio Canova (1757-1822) Italian sculptor, founder of the modern classic school; 
executed commissions for Napoleon I; sent by the Pope to recover works of art taken from 
Italy during the Napoleonic Wars; called to London at this time to pronounce upon the 
artistic importance of the Elgin marbles. Among his famous works are the Theseus Vanquish- 


y, y O © ~ _ ing the Minotaur, Venus, Cupid and Psyche of the Louvre, and portrait of Napoleon. 
Several versions of this portrait exist, the original being probably the one in the Vatican, 
Rome, which was begun in London on the occasion of Canova’s visit to England. 


Collection of Hanson Walker, Esq. 

Collection of Lord Hastings 

From Scott G Fowles, New York, 1926 

Illustrated in the International Studio, December 1930, p. 58 
See Sir Walter Armstrong, Lawrence, 1913, p. 119 


{See illustration ] 
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{ NUMBER 275 | 


Vb 007 


GEORGE ROMNEY BRITISH: 1734-1802 


276. HEAD OF LADY HAMILTON AS ‘MIRANDA’. Looking upwards to 
three-quarter left, lips parted, loose waving auburn hair, framing her face. 
Rust brown background. 13x 11 Znches 


Note: From the shipwreck scene in The Tempest. A similar subject in reverse, as ‘Sup- 
plication’ was sold with the Bennett collection in 1933, engraved by T. G. Appleton. 


Collection of the Rev. Wray Hunt of Trowell Rectory, Nottingham 
From Scott G Fowles, New York, 1927 

Old Masters Exhibition, Burlington House, London, 1895 

See Julia Frankau, The Story of Emma, Lady Hamilton, 1911, vol. tt, p. 99 


| See illustration } 
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SUPPLEMENTAL TO CATALOGUE 333 


fen te BERNE T GALUERDTES,. DNC 
COLLECTION OF ESTHER SLATER KERRIGAN 
Public Auction Sale January 8-10, 1942 
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JEAN AUGUSTE DOMINIQUE INGRES FRENCH: 1780-1867 
276A. RAPHAEL ET LA FORNARINA. Seated figure of the artist in black 
gown with red sleeves and hose, and brown mantle, before his easel, embracing 
his young model, whose blue velvet cloak falls away from her bare shoulders. 
“In the background, a large canvas. Inscribed at lower right Ingres a son ami 
Duban, 1840. 14x 1034 inches 


yVr°o 


Note: Lapauze (vide infra) records four versions of this subject. The first was 
executed as early as 1814 for the Comte de Pourtalés and is now in Mr Grenville Winthrop’s 
collection, New York; the present one was executed, as the inscription indicates, for Ingres’ 
friend Duban and appears to be the second in chronological order. The third painting recorded 
by Lapauze is still in the Kerrigan collection. 


Exhibited at the Art Institute of Chicago, A Century of Progress Exhibition of 
Paintings and Sculptures, 1934, NO. 194 
Recorded in Henry Lapauze, Ingres, 1911, pp. 148-150 


FERDINAND VICTOR EUGENE DELACROIX FRENCH: 1798-1863 


276B. L’,AMENDE HONORABLE. Interior of a barrel-vaulted Gothic church 
with a bishop enthroned at the extreme left and surrounded by monks. A penitent 
in white robe is being dragged before the bishop by three monks as a monkish 
lA procession winds its way into the left foreground. Signed at lower right EUG. 
© O-DELACROIX. 29 x 24 inches 


Note: The subject is taken from a popular novel of the period, Melmouth, the 
Wanderer by the Rev. Charles Robert Maturin (1780-1824). It is a replica of a larger canvas 
painted in 1831 which is in the Wilstach collection in the Pennsylvania Museum of Art, 
Philadelphia. 


Collection of James J. Hill 


ANTONIO MANCINI ITALIAN: 1852-1930 


276c. PORTRAIT -OF A MAN. Head and shoulders of an Italian with long 
black mustache and touseled hair, looking over a parapet, on which are childish 
y 3 2a sketches. Signed at lower right A. MANCINI. 25 x 20 inches 


From the Sargent Sale, London, 1925 
From Scott G Fowles, New York 


{ NUMBER 277 | 


NICOLAS ANTOINE TAUNAY FRENCH: 1755-1830 


277. QUARTIER POPULAIRE. Street scene during the Directoire with Italian 
comedy players appearing upon a balcony before a throng of merchants, peddlers, 
soldiers and cavalrymen, and children playing in the foreground. 
Panel; 24 x 301/ inches 
{ See illustration} 
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{ NUMBER 278 } 


THOMAS GAINSBOROUGH, R.A. BRITISH: 1727-1788 


278. AVIEW IN SUFFOLK. A cloudy glowing sky above a vista of low land- 
scape with a clump of green trees partly concealing a cottage at the right. Two 
pollard willows border a road in the foreground where a man and a woman are 
conversing; other figures appear in the background, and three donkeys on a knoll 
to the left. Signed at lower right with initials T. G. 2514, x 30l/, inches 
Painted about 1758 

From Scott G Fowles, New York 

Exhibited at the Wadsworth Atheneum, Hartford, Conn. 


{See illustration } 
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PIETER DE HOOGH DUTCH: 1632-1681 


279. THE CARD PLAYERS, A young woman in a gold and white gown, with 
a kerchief over her head, is seated at a table seen in full light, showing her hand 
to a cavalier seated opposite in shadow. A servant girl, standing in half light, 
pours wins into a glass, and a dog loiters in the foreground. At the right a screen 
and garment give emphasis to the perspective and effect of sunlight from the 
casement window reflected upon the wall. Signed above baseboard on wall with 
initials P. D. H. 27 x 24 inches 


Note: Dr. W. R. Valentiner (v. infra) writes of the above painting: ‘The light on the 
woman reminds one of Vermeer, and would seem to point to an earlier period; the monogram 
in large Roman lettering is also unusual for his late period. On the other hand the strong 
contrast of light, the sunlight on the wall and the cavalier in the large hat (v. picture follow- 
ing) point to about 1675.” 

Collection of the Comte de Morny, Paris, 1852, no. 10 
if 6M Os? (Colieion of ines Duce de Morny, Paris, 1865 
Collection of M. Pastor, Geneva 
Collection of the Baron de Beurnonville, Paris 
Collection of Georges d’Epinay 
Collection Boesch, Vienna 
From Durand-Ruel, Paris, 1896 
Collection of Charles H. Senff, New York, 1928 
From Scott G Fowles, New York, 1929 
Described in Charles Blanc, Le Trésor de la Curiosité, 1858, vol. 1, p. 493 


Described in C. Hofstede de Groot, A Catalogue Raisonné of the Works of the 
Most Eminent Dutch Painters of the Seventeenth Century, 1908, vol. 1, p- 
548, no. 262 


See Clotilde Briére-Mismé, Tableaux Inédits Ou Peu Connus de Pieter de Hooch, 
1927, p. 285 and note 


Described and illustrated in Dr. W. R. Valentiner, Preter de Hoogh (Klassiker 
der Kunst), n.d. p. 284, illustrated p. 131 


{See photogravure illustration } 
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{ NUMBER 280 | 


JEAN LOUIS FORAIN FRENCH: 1852-1931 


280. THE PROMENADE. A woman in black gown and black hat and veil with 
scarlet plume, walking ahead of her carriage along an isolated foot path bordering 
a river, a small dog at her side. An embankment of green grass lines the misty 
gray water. Signed at lower left J. L. FORAIN. 


Cradled panel: 1434, x 1814 inches 


Note: “A delightful example of this sensitive early work is the Promenade.” Painting 
W, We ip Paris. (v. infra) 
From the Galerie J. Allard, Paris, 1929 
Exhibition of Painting in Paris, Museum of Modern Art, New York, 1930, no. 36 
Described and illustrated in Painting in Paris, (Museum of Modern Art) intro- 
duction by Alfred H. Barr Jr., 1930, p. 27, no. 36 


{ See illustration } 
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JEAN LOUIS FORAIN FRENCH: 1852-1931 


281. DANCER RESTING. A dancer in pale blue ballet costume with pink stock- 
ings, seated in the wings of a theatre, resting her arms on a black garment thrown 
across the back of her chair. Behind her a backdrop with the base of a fluted col- 
> 0 O —umn in blue evening light. Signed twice at lower right FORAIN. 3.2 x 26 inches 


From M. Knoedler & Co., Paris 
From the Galerie J. Allard, Paris, 1929 
Exhibited at the Carnegie Institute, Pittsburgh, Pa. 


{ See illustration } 
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{ NUMBER 281 } 


HONORE DAUMIER FRENCH: 1808-1879 
282. THE ESCAPE (L’HOMME A LA CORDE). Figure of a man descend- 
ing a rope before a light cream-white wall, his face in shadow, looking down over 
his left shoulder. Blue sky at right. 4314, x 2834, inches 
Note: Two versions, the above and a similar one (illustrated in Fuchs’ supplement, 
1930, no. 290) were sold in the Hazard sale. Still another is illustrated in Fuchs’ (291) 
from the David Weill collection. 
Collection of M. Hazard, Ourrouy, 1919, (as Le Ravaleur Suspendu a sa Corde a 
Noeuds) 
Collection of Ambroise Vollard, Paris 
From Etienne Bignou, Paris 
From Scott G Fowles, New York, 1929 
os. Exposition d’Art Francais, Basle, 1922 
Ss W4 0 O~ Exhibition of French Paintings of the Nineteenth and Twentieth Centuries, Fogg 
Art Museum, Harvard University, Cambridge, Mass., 1929, no. 19, illus- 
trated in the catalogue 
Corot-Daumier Exhibition, Museum of Modern Art, New York, 1930, no. 60, 
illustrated in the catalogue 
Recorded and illustrated in André Fontainas, La Peinture de Daumier, 1923, plate 
(entitled L’Homme a La Corde) 
Described and illustrated in Edouard Fuchs, Der Maler Daumier, 1927, p. 49, 
no. 89 and pl. 89b 
Recorded and illustrated in the Catalogue of an Exhibition of French Paintings 
of the Nineteenth and Twentieth Centuries, (Fogg Art Museum) introduc- 
tion by Arthur Pope, 1929, p. 11, no. 19 and pl. VII 
Recorded and illustrated in Forbes Watson, The Fogg Museum Celebrates, The 
Arts Magazine, May, 1929, p. 298 
Recorded and illustrated in the Catalogue of the Eighth Loan Exhibition, Corot- 
Daumier, (Museum of Modern Art) introduction by Alfred H. Barr, Jr, 
1930, p. 33, no. 6o and pl. 6o 
Recorded and illustrated in Guy Péne du Bois, Corot and Daumier, The Arts 
Magazine, November, 1930, p. 88 
Recorded and illustrated in Francois Fosca, Daumier, 1933, opp. p. 24 (as 
L’Evasion) 
Recorded and illustrated in Jacques Lassaigne, Daumier, 1938, p. 99 (as Le 
Badigeonneur) 
Recorded and illustrated in Maximilien Gauthier, Daumier, 1939, no. 28 (as 
L’Homme a La Corde, étude pour L’Evasion) 


{See illustration } 
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{ NUMBER 282} 


DOMENICO THEOTOCOPULI (EL GRECO) SPANISH: 1545-1614 
283. CHRIST DRIVING THE MERCHANTS FROM THE TEMPLE. The 
Savior in rose robe and blue mantle, standing at the centre wielding a lash, with 
the merchants retreating before Him at the left; to the right citizens and patti- 
archs observe the scene, and a girl carrying a basket on her head appears in the 
vaulted aisle. Buildings of the city and a blue sky are seen through the arched 
entrance of the temple. 
Note: In a MS. letter, dated Munich, 1927, Dr. August L. Mayer writes of the above 
Jo Ooga picture: “The Quinn picture was one of the few originals I did not know, when I wrote my 
large Catalogue Raisonné on EI Greco. I have written now an article on this picture for Dr. 
Valentiner’s ‘Art in America’ . . .” Ina MS. certificate which accompanies the painting, Dr. 
Mayer describes the picture as a genuine and important work, and states that it will be re- 


produced in the next edition of his book and will appear under Number 53-a, in the 
Catalogue Raisonné. 


Collection Cromberg 
Collection of John Quinn, New York 
From Wildenstein G Co., Inc., New York, 1926 


{ See photogravure illustration ] 
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[ NUMBER 284 } 


JOHN S. SARGENT, N.A., R.A. AMERICAN: 1856-1925 


284. DAVID PLAYING BEFORE SAUL: BIBLE ILLUSTRATION. The 
crowned figure of Saul lying in the foreground; holding an upright spear; beyond 
him figures seated about an open court, with David playing on his lyre at centre. 
Signed at upper right JOHN S. SARGENT. Gray monochrome: 22Vy x 301f inches 


Note: The date of execution (1904) as given by Charteris is erroneous, since the paint- 
ing was exhibited in Copley Hall, Boston, in 1899, and illustrated in the International Studio 
(v. infra) in 1900. 

From the Sargent Sale, London, 1925, no. 213 
From Scott G Fowles, New York 


Exhibition of Paintings and Sketches by John S. Sargent, R.A., Copley Hall, 
Boston, 1899, no. 82 

Illustrated in the International Studio, 1900, vol. X, p. 118 

Recorded in Wm. Howe Downes, John S. Sargent, His Life and Work, 1925, Pp. 
291 

Recorded in the Hon. Evan Charteris, K.C., John Sargent, 1927, p. 287 


{ See illustration } 


119 


[ NUMBER 285 | 
AUGUSTUS EDWIN JOHN, R.A. 


285. TRELAWNY. Bust-length portrait with head tilted, eyes directed slightly 


downwards to half right; wearing a gray-green suit with bow tie and gray 
felt hat. Gray-green background. Signed at lower right JOHN. 


BRITISH: B. 1878 


24 x 16 inches 
Note: A posthumous portrait of the famous adventurer and raconteur. Edward John 
Trelawny (1792-1881), was born in London. Published The Adventures of a Younger Son 
(1831) and Recollectoins of the Last Days of Shelley, Byron and the Author (1878). Met 
Shelley at Pisa in 1822, and took part in the burning of the poet's body on the shore near 
Viareggio; accompanied Byron to Greece, joined in the war of independence; was the old 
Arctic Voyager in Millais’ Northwest Passage. 


From Scott & Fowles, New York 
{See illustration } 


{ NUMBER 286 } 


IGNACIO ZULOAGA Y ZABALETA SPANISH: B. 1870 


286. DURING THE INTERMISSION. Two women in a lace mantilla and 
! Spanish shaw] in a box at a theatre, flowers and opera glasses on the satin balus- 
You 


+ trade before them. In the background a third figure appearing through the open 
draperies. Signed at lower left 1. ZULOAGA. 4914 x 46 inches 


Purchased from the artist 
From the Reinhardt Galleries, Inc., New York 


{ See illustration } 
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PAUL MAURICE ASSELIN FRENCH: B. 1882 


287. PORTRAIT OF A GIRL. Three-quarter length figure of a girl holding 

y. vi poe tennis racket seated in a turquoise-blue garden chair, a red and yellow shawl 
thrown over the chair-back. Signed at lower left M. ASSELIN, and dated 25. 

40 Xx 32 inches 


| END OF THIRD SESSION } 
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FOURTH AND LAST SESSION 


Saturday, January 10, 1942, at 2 p. m. 


CATALOGUE NUMBERS 288 TO 442 INCLUSIVE 
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GEORGIAN SILVER 


288. PAIR GEORGE III SILVER OVAL SALTS Arthur Kingdon, London, 1805 
Boat-shaped bulbous frame with reeded rim, on four flaring supports; blue glass 
liners. Together with a small Scottish silver quaigh. [Lot.] Length 314, inches 
From Henry Birks & Sons, Ltd., Montreal 


289. GEORGE III SILVER CREAM JUG Stephen Adams, London, 1799 
Plain creamer of oval section with reeded foot and spouted lip; molded angular 
loop handle. Height 43/4, inches 
From Howard & Co., New York 

290. LouIs XVI SILVER WINE TASTER French, circa 1780 
Plain round bowl with looped serpent handle. Maker’s mark stamped on handle. 
Bowl stamped J. ROULLIER. Width 4 inches 
291. PAIR GEORGE II SILVER TRENCHER SALTS Edw. Wood, London, 1728 
Quadrangular, incurved at the corners and with spreading skirt; molded rims. 
Crested; monogrammed underfoot. 33/4, inches square 


From Crichton G Co., Ltd., New York 
{See illustration } 


292. PAIR SILVER TRENCHER SALTS AND PAIR PEPPER SHAKERS 
Crichton & Co., London 
Oblong salts matching the preceding; octagonal pear-shaped small muffineers 
with decorative perforated tops. [Lot.} 
Height 4\4, inches; length of salts 27/, inches 
From Crichton G Co., Ltd., New York 


293. PAIR GEORGE III A JOURE SILVER OVAL SALTS 


6o- Hester Bateman, London, 1788 
With pierced borders of engraved wave scrolls, beaded rim; on four claw-and- 
ball foot supports; blue glass liners. Length 3\/ inches 

{ See illustration } 
/ 3/294: GEORGE II SILVER TAPER STICK Gawen Nash(?), London, 1727 


Small knopped and molded stick with octagonal trumpet section, on strapwork 
foot with rounded corners. Height 4\/, inches 


From Howard & Co., New York 
{ See illustration } 
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295. SEY OF Four GeEorcGE III IRIsH SILVER WIRE-PATTERN 


SWEETMEAT BASKETS Richd. Sawyer, Dublin, 1801 

Boat-shaped wire-pattern frame with looped bail handle; blue glass liners. 

Scarce. Length 51/ inches 
{ See illustration ] 


296. GEORGE III IRISH SILVER TRIPOD SUGAR BOWL 

John Locker, Dublin, circa 1770 
Fluted round bowl with scalloped flange rim; on lion-head tripod. Engraved 
with club crest. Diameter 434, inches 


From Howard & Co., New York 
{ See illustration | 


297. LouIs XV SILVER CYLINDRICAL MUFFINEER Paris, 1727-8 
Plain round body with molded rims and reeded loop handle; perforated dome 
cover with rustic ball finial. Height 414 inches 


{ See illustration } 


298. GEORGE II SILVER QUADRANGULAR TEA Cappy Ed. Feline, London, 1742 
Plain oblong caddy with hinged, slightly domed, top. Monogrammed underfoot. 

Height 41/, inches 
From Howard & Co., New York 


{ See illustration } 


299. GEORGE II SILVER WAITER Wm. Darkeratt, London, 1729 

Small salver with scrolled and molded piecrust rim, on four molded supports. 

Crested. 59/2 inches square 
{See illustration ] 


300. GEORGE III SILVER W Ax JACK ]. Hampston & J. Prince, York, 1796 


Round stand with reeded ring handle, and rod supporting revolving scissor-form 


wick holder. Crested. Height 5 inches 


301. PAIR GEORGE III SILVER OVAL WAITERS Jos. Heriot, London, 1784 
Plain tray with upturned beaded rim, on four fluted supports. Length 73 inches 


‘oO 3 From Henry Birks & Sons, Ltd., Montreal 
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{ NUMBER 302 | 


302. RARE GEORGE II SMALL SILVER SKITTLE-BALL TEAPOT 
Peter Archambo, London, 1730 


7 3/~ Small globular pot with reeded foot, shell-faceted spout, flat hinged cover with 


wood finial, and scrolled wood handle. Engraved with formal border ornament 
and crest. Height 434, inches 
{ See illustration } 


303. TWO ENGRAVED SILVER BELL-SHAPED BEAKERS French, circa 1800-10 
One with pinhole and etched floral engraving and stamped M. HUMEAU on foot; 


~ the other lightly engraved with floral medallions and border, stamped on foot 


M. A. F. MUSTEL. Heights 334, and 4 inches 


304. GEORGE III SILVER STRAINER Wm. Potter, London, 1778 
Small beaded bowl with formal perforations and beaded rim, and decoratively 


> ( scrolled loop handle. Length 45/g inches 


From Howard & Co., New York 


305. GEORGE III SILVER FOOTED CREAMER John Romer(?), London, 1776 
Pear-shaped creamer of plain silver, with scalloped and spouted lip and S-scrolled 


~loop handle; molded round foot. Height 414 inches 


“- 


From Henry Birks & Sons, Ltd., Montreal 
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[309 | {311} [309 } 


TOP ROW: NUMBERS 306-308-306 


306. PAIR CHOICE GeEorGE III SILVER SAUCE BOATS 
John Parker & Edw. Wakelin, London, 1773 
Oval helmet-shaped body with gadrooned rim and oval foot, and reeded loop 
handle. Fine plain heavy pieces. Crested. Length 9 inches 
/45 


— From Henry Birks & Sons, Ltd., Montreal 


{ See illustration ] 


307. PAIR CHOICE GeEorGE III SILVER SAUCE BOATS 
a John Parker & Edw. Wakelin, London, 1775 
/ Y O ~ Similar to the preceding. 
From Henry Birks & Sons, Ltd., Montreal 
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308. GEORGE III SILVER INKSTAND Wm. Bateman, London, 1801 
Rounded oblong standish of plain silver, with ball feet; fitted with holders for 
two cut glass inkwells and a stamp box with silver covers. All parts marked, the 
I+ ~ box cover 1802. Length oly inches 


From Howard & Co., New York 
{ See illustration } 


309. PAIR GEORGE III SILVER SAUCE BOATS WITH SERPENT HANDLES 

| Eben. Coker, London, 1773 
\/ JS O- Lobed oval bowl with beaded rim molded with shells and cabochons, on four 
leaf-scrolled and beaded supports; two loop handles formed of twin looped 
serpents. Engraved with coat of arms and crest. Heavy pieces. Length 10 inches 


{ See illustration } 
310. PAIR GEORGE III SILVER SAUCE BOATS WITH SERPENT HANDLES 


/fo- Eben, Coker, London, 1773 
Similar to the preceding. 


311. GEORGE IJ SILVER MUFFINEER Anthy. Nelme, London, 1744 
Jol Plain pear-shaped body with molded rims and round foot. Tall cover, odd, 
pierced with foliage ornament, by Starling Wilford. Height 7\4 inches 

{ See illustration } 
7 31- GeEoRGE II SILVER MUFFINEER Anthy. Nelme, London, 1744 
Similar to the preceding, but smaller. Cover unmarked. Height 534, inches 


313. PAIR EARLY VICTORIAN IRISH SILVER CHAMBER CANDLESTICKS 
Dublin, 1839 
Round stand with urn bobéche and molded rims, the scroll handle fitted with 
© ~ extinguisher. Crested. Diameter 5\/y inches 


314. ENGRAVED GILDED SILVER TWO-HANDLED FOOTED BOWL 
Norwegian(?), dated 1524 
Bulbous body with hexafoil rim and two nulled loop handles, on round foot; 
/ va engraved with allover floral arabesques and two coats of arms with helm crests, 
and on foot with initials and date (probably apocryphal) F.M.A.D.V.+-1524. 
Height 61/4 inches 


315. GEORGE III SILVER SAUCE BOAT 

Septimus and James Crespell, London, 1766 
Oval helmet-shaped pitcher on oval foot, with gadrooned rims; leaved and 
scrolled loop handle. Crested. Length 9 inches 
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[ NUMBERS 316 (AT TOP) AND 318] 


316. EIGHT GEORGE HI SILVER DINNER PLATES Thos. Robins, London, 1812 
Plain plate with cinquefoil border rimmed with gadrooning and engraved with 
& O- coat of arms and motto of the Earl of Buckinghamshire. Weight of each about 
22 ounces. Diameter to inches 
[See illustration of two] 


SS 


25 OQ - 317. EIGHT GeorGE III StLvER DINNER PLATES Thos. Robins, London, 1812 
Similar to the preceding. 
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318. PAIR GEORGE IV SILVER STRAWBERRY DisHEs Richd. Sibley, London, 1826 
Deep round plate with scrolled rim edged with gadrooning and leaved scallop 
yoo— shells, and tiny cabochon cartouches. Crested. Heavy pieces. 

Diameter 11 inches 
From Howard & Co., New York 


{ See illustration } 


319. GEORGE II SCOTTISH SILVER LIGHTHOUSE COFFEE POT 

I/o 7 George Forbes, Edinburgh, 1739 
Tapering cylindrical pot with hinged dome cover having ball finial, curved spout, 
and scrolled pearwood loop handle. Repoussé at a later date with floral swags 


and rocaille scrolled cartouches. Height 1ol/ inches 

320. PAIR GEORGE II SILVER ENTREE PLATES Fredk. Kandler, London, 1736 

Plain round dish with gadrooned and scrolled cinquefoil rim, engraved with coat 
id a of arms. Diameter 9\/y inches 

321. PAIR GEORGE IJ] SHEFFIELD PLATE HoT WATER 

ENTREE DISHES WITH COVERS Circa 1815 

Oblong dish and cover with loop handle; set into hot water dish with rococo leaf- 
le and-shell handles and paw-foot supports. Crested. Length 16l/ inches 

oO 


322. PAIR GEORGE III SILVER OBLONG ENTREE DISHES 
Wm. Bateman, London, 1812 
Heavy rounded oblong bow] of plain silver, bordered with scalloped gadroons. 


Jo - Length 1214, inches 


323. GEORGE III SCOTTISH SILVER PEAR-SHAPED TEAPOT 
John Welsh, Edinburgh, 1773 
Heavy bulbous pot of plain silver with molded foot, hinged dome cover, leaved 
tt ‘loop handle and shell-molded spout. Height 7 inches 


From Howard G Co., New York 


324. GEORGE III SILVER COVERED SUGAR BOWL London, 1768 
4 7 - — Similar in shape to the preceding teapot; domed cover with pearwood finial. 
Maker’s mark B.M. Height 6 inches 


From Howard & Co., New York 


pee 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


[ NUMBER 326 } { NUMBER 325 | 


325. GEORGE III SILVER PEAR-SHAPED COFFEE Pot 

Langlands & Robertson, Newcastle, 1782 
Plain silver pot with molded foot, leaf-and-shell curved spout, hinged domed 
cover with fluted finial, and pearwood scrolled loop handle. Height 10l/ inches 


From Henry Birks & Sons, Ltd., Montreal 
[See illustration } 


326. GEORGE II SILVER Hot WATER KETTLE ON STAND 

Edw. Wakelin, London, 1758 
Pear-shaped body with leaved spout and leaved and S-scrolled bail handle with 
rafha-covered grip, domed cover with pineapple finial; engraved with crest and 
motto. On ajouré scrolled tripod stand with spirit burner and shell feet. All parts 
marked. Total height 111A inches 


From Howard & Co., New York 
{See illustration } 
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{ NUMBERS 327 (AT TOP) AND 328] 


327. GeorGE III SILVER OVAL SIRLOIN PLATTER Paul Storr, London, 1812 
Heavy platter with plain centre, and scrolled and gadrooned rim chased with 


3 leaved shells and small cabochon cartouches. Weight about 128 ounces. 

yo — Length 23 inches 
| { See illustration } 

| 328. GEORGE III SILVER CIRCULAR SALVER 


Richd. Carter, Danl. Smith & Robt. Sharp, London, 1784 

Plain salver with beaded rim, engraved with a bowknotted medallion enclosing 

| coat of arms, crest and motto, and underneath with name; four fluted supports. 

/ Jo- Diameter 133%, inches 
{ See illustration } 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


329. SILVER CHARGER Spanish, XVII-XVIII Century 
Deep round dish with molded rim, of plain silver. Monogrammed. Small filled 
vp Oo aperture at centre. Diameter 14\/y inches 


330. GEORGE III SHEFFIELD PLATE TwWo-HANDLED TEA TRAY Circa 1805 
Rounded oblong tray with gadrooned rim and two leaf-scrolled loop handles. 
Engraved with coat of arms, crest and motto. Length 28 inches 


//o 


FRENCH AND ENGLISH XVIII CENTURY 
FURNITURE AND DECORATIONS 


331. COROMANDEL’ LACQUER SMALL MANTEL CLOCK ].O. Wilson, Paris 

— Small quadrangular clock incised and decorated in colors in a brownish red 

S ground with Chinese figures in landscape. Height 8 inches 
332. COROMANDEL’ LACQUER SMALL MANTEL CLOCK ].O. Wilson, Paris 

“e Ss Type of the preceding, varying in decoration. Height 8 inches 


333. ORIENTAL LOWESTOFT’ FAMILLE ROSE PORCELAIN PUNCH BOWL 
Circa 1780 
3 ta Decorated with two oval panels of ladies and children on terraces, separated by 
two citron-shaped reserves of peonies, within gold-diapered borders; in the cavet- 
to, a lady with a child. Has stand. Diameter 10lf inches 


? -— ~334. PAIR LouIs XV KINGFISHER GREEN SILK BROCADE CUSHIONS 
J French, XVII Century 
Woven in pastel silks and silver thread with undulating branches and rococo 
floral sprays. 


o F, _335. Two Pairs Louis XV BRONZE Doré WALL SCONCES 
French, XVIII Century 
Two-light sconce formed of twisted rococo endive branches; wired for electricity. 
Height 15\/ inches 
From Bagués, Fréres, Paris 


336. Louis XV PAINTED IRON AND MEISSEN PORCELAIN FLORAL CHANDELIER 
/ XVII Century 
/ 5 O- Consisting of a triad of scrolled branches tied at centre to form a triple support, 
and embellished with painted leaves and colored porcelain flowers. Probably 
reconstructed. Fitted for electricity. Diameter 21 inches 


From Bagués Fréres, Paris 
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337. Two Pairs Louis XVI PAINTED IRON AND MEISSEN 

PORCELAIN FLORAL SCONCES XVIII Century 
In the form of a cluster of three scrolled branches tied with a ribbon bowknot, 
embellished with painted green leaves and varied flowers, some in painted iron, 
some in porcelain. Fitted for electricity. Height 16 inches 


From Bagués Fréres, Paris 


Kak 


338. SET OF THREE GEORGIAN MAHOGANY KNIFE BOXES 
English, XVIII Century 
Serpentine-front box with hinged slant top; plagué with ajouré Chippendale 
/ ‘brass mounts, with claw and ball feet. Slotted interior lined with old rose crim- 
son velvet. Heights 1214 and 14), inches 


339. PAIR COLONIAL BRASS ANDIRONS, AND TWO FIRE TOOLS 
Handsome acorn-shaped andiron with fretted gallery on splayed legs. Brass- 
Vist handled steel shovel and tongs to match. [Lot.} Height of andirons 22 inches 


. ~ From Charles Woolsey Lyon, Inc., New York 


340. INLAID SATINWOOD OvAL TEA TRAY English, Late XVIII Century 
The border and gallery banded and veneered with tulipwood. 
| 7A Length 271, inches 


341. QUEEN ANNE BrAss-TRIMMED STEEL GRATE 
Bar grate with brass voluted uprights and frieze, and old cast iron fire back. 


Uy = Length 21 inches 


342. PAIR COLONIAL BRASS AND STEEL ANDIRONS 
Attenuated steel shaft with splayed legs, brass urn finial. Height 241/ inches 


% From Charles Woolsey Lyon, Inc., New York 


343. Louis XVI GILDED BRASS AND ROCK CRrySTAL LUSTRE CHANDELIER 
Skeleton lantern frame enclosing a rock crystal bird, and fitted with eight scrolled 
| u 30 branches for lights. Ornamented with old rock crystal rosettes and faceted pear 
and tear lustres. Fitted for electricity. Diameter 17\/y inches 
From Bagués Fréres, Paris 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


{ NUMBER 344 | 


344. BRONZE BUST OF GENERAL NAPOLEON BONAPARTE 
Charles-Louis Corbet, French: 1758-1808 
/ — Asa young man with aquiline features, his hair worn long down the sides of his 
JO S face, his military coat partly concealed under a greatcoat which is draped from 
the left shoulder. Back inscribed: Le Gral. Bonaparte Premier Consul de la 
Ré publique, Paris. Corbet-An. VII, Dark patina. Surmounting square pedestal 
of rouge de Flandre marble. Height of bust 33 inches; of pedesta! 48 inches 


{See illustration of bust} 
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345. REGENCY MAHOGANY CANTERBURY English, circa 1810 
| Oblong with four divisions, slatted sides and one drawer. 
Bo _ Height 18\f inches; width 181 inches 


346. HEPPLEWHITE CARVED MAHOGANY STOOL IN CREWEL EMBROIDERY 
In the French taste. Shaped top in crewel work of Queen Anne design; frame 
and cabriole supports carved with foliage. Length 20 inches 


B/o - 


347. Louis XIV CARVED AND GILDED BANQUETTE IN SKY BLUE VELVET 
French, circa 1700 
Oblong stool, on four carved square baluster legs braced with shaped stretchers; 
a </o- top and cushion in silk velvet of the period, trimmed with large corner tassels. 
Length 25 inches 


348. CERISIER GUERIDON OF THE RESTAURATION French, circa 1820 
Small tripod stand with two molded shelves and scrolled base. 

| So - Height 25 inches; diameter 12\/y inches 
: From A. André, Paris 


349. Louis XV CARVED FRUITWOOD AND GREEN BROCATELLE WINDOW SEAT 
French, XVIII Century 
Shaped oblong bench, with open arms and cabriole supports carved with flowers 
: / fo- and leaves on the skirts and knees, and covered in green silk brocatelle of the 
; period. Length 40 inches 


From French G Co., New York 


350. PAIR Louis XV CARVED WALNUT AND SILK BROCADE FAUTEUILS 
French, XVIII Century 
| 9 pShaped back, seat and arms covered in silvery white and soft gray figured brocade 
of the period trimmed with bronze nails; frame and cabriole supports carved with 

small groups of flowers on the knees, crest and skirt. One foot repaired. 


From Louis Guiraud, Paris 


351. CHIPPENDALE CARVED MAHOGANY CANDLESTAND English, XV III Century 
6 ig ~ Tilting circular top with carved and ogee-molded edge; supported on turned 
pillar and cabriole tripod. Height 26 inches ; diameter 17 inches 
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{ NUMBER 352 | 


352. PAIR LouIs XV CARVED WALNUT AND SILK LAMPAS FAUTEUILS 
Jean-Baptiste Mouette (M.M. 1740) ; French, XVIII Century 
Shaped back, seat and arms in antique pale blue and white silk lampas with floral 
attern; frame of light brown walnut carved on the crest, skirt and knees of the 
ie cabriole legs with groups of flowers and leaves. Stamped under seat rail 1. B. 
O O— wouette. 


Note: Jean-Baptiste Mouette was born in 1697, passed master in Paris, July 19, 1740 
and worked in the rue de Cléry. Vide Salverte, ed. 1923, p. 232. 


{ See illustration ] 


353. LouIs XV CARVED AND LAQUE BERGERE IN PETIT POINT 
French, XVIII Century 
Slightly arched high back, closed arms, shaped seat and seat cushion in silk and 
b — __ wool petit point of the period, designed with trailing flower vines and detached 
S © ~ blossoms ina light ground. Frame /aquvé blue and white, and carved with flowers 
on the skirt and knees. Partly legible ébéniste stamp under the frame. 
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{ NUMBER 354 | 


354. Louis XV CARVED BEECHWOOD AND GREEN DAMASK LOVE SEAT 

French, XVIII Century 
Molded frame of light beechwood with arched back, sloped arms and undulating 
seat rail, and five cabriole legs; carved with small groups of flowers and leaves on 
the crest and skirt, and covered in antique green satin damask trimmed with 
bronze nails. Loose seat cushion. Length 54 inches 


{See illustration } 


355. Louis XV INLAID Bols DE ROSE OCCASIONAL TABLE 

French, XVIII Century 
Small oblong table with inserted top of rouge de Flandre marble, a drawer at one 
side, curved and tapered supports with gilded bronze shoes; sides inlaid with 
panels of light tulipwood. Height 28 inches; width 16 inches 


From A. André, Paris 
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{ NUMBER 356] 


356. CHIPPENDALE CARVED MAHOGANY GALLERIED TRIPOD TABLE 
English, XVIII Century 


“Tilting octagonal tray top with fret-carved gallery, supported on fluted and 


turned pillar and cabriole tripod, carved on the knees with foliage cartouches and 
terminating in claw and ball feet. Height 301 inches; width 251/ inches 


{ See illustration } 
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357. REGENCY BURL WALNUT FLOOR LAMP 
Adjustable shaft on triangular base fitted for two lights, with écru silk shade. 

= Height 5 feet 9 inches 
“me From Lenygon & Morant, Inc., New York 


358. PAIR Louis XV BEECHWOOD AND AMBER VELVET SIDE CHAIRS 

French, XVIII Century 
Shaped back and seat upholstered and covered in antique amber yellow silk velvet 
13 ap _ trimmed with bronze nails; molded and voluted frame and cabriole supports. 


359. Louis XVI INLAID ACAJOU AND CITRONNIER BOUILLOTTE 

French, XVII Century 
Circular top of bréche d’Alep marble rimmed in brass; frieze equipped with two 
drawers and two leather-lined draw-out shelves; four square tapered legs with 
| d 0 _bronze shoes. Legs and frieze paneled with figured lemonwood bordered with 
acajou. Height 27 inches; diameter 25\/) inches 


From Nancy McClelland, Inc., New York 


360. Louis XV CARVED FRUITWOOD FAUTEUIL IN GREEN SATIN 
French, XVIII Century 
/ —Low armchair in light brown fruitwood covered in pistache green satin of later 
date, trimmed with bronze nails. Loose seat cushion. 


361. TURNED PEARWOOD CANDLESTAND English, XVIII Century 
Circular top adjustable to various heights, on turned shaft and molded octagonal 
base. Height 25\/ inches; diameter 10 inches 


_ From Lenygon & Morant, Inc., New York 
Jo 


362. CHIPPENDALE CARVED MAHOGANY PEDESTAL DESK 
English, XVIII Century 
In three parts, consisting of an oblong top lined with tooled black leather and 
fr -fitted at one side with three drawers; the borders carved with a flower and leaf 
motive, also a delicate fillet of beading. Top supported on two rectangular 
pedestals, each with door enclosing three drawers. 
Height 30 inches; length 54 inches 
From Lenygon & Morant, Inc., New York 
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{ NUMBER 363 } 


363. PAIR Loulis XV CARVED WALNUT AND GREEN DAMASK BERGERES 
French, XVIII Century 
Low chair in light brown walnut, covered in antique green damask with floral 
/ 3, y _pattern; the molded frame and cabriole supports carved with small groups of 
flowers, leafage and sprigs of laurel on the crest, skirt and knees. Loose seat 
cushion. 
{ See illustration } 


364. PAIR Louis XV CARVED WALNUT AND GREEN DAMASK BERGERES 
i 2 Gm French, XVIII Century 


Similar to the preceding. 
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{ NUMBER 365 | { NUMBER 366 } 


365. HEPPLEWHITE MAHOGANY URN TABLE English, XVII Century 
Small oval table with scalloped gallery and four molded flaring square tapered 
legs; a pull-out shelf at one side. Height 26 inches; width 14 inches 


BO 5 _ 


366. CHIPPENDALE CARVED MAHOGANY AND PETIT POINT SIDE CHAIR 
English, XVII Century 
Flaring open back frames a pierced vasiform splat, richly carved with shells, leaf- 
bes and stalactites; cabriole front legs also richly carved and terminating in 
scrolled feet. Seat in floral petit poznt. 


{ See illustration } 


{See illustration } 
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367. Louis XV CARVED WALNUT AND GREEN DAMASK GRANDE BERGERE 
French, XVIII Century 

Shaped high back, seat and cushion in green damask of the period; molded and 

voluted frame and cabriole supports carved with leafage and flowers on the crest, 

knees and skirt. Some repairs. 

Collection of Vicomte Bernard d’Hendecourt, Paris 


368. LouIs XV CARVED WALNUT AND BLUE BROCATELLE CHAISE LONGUE 
French, XVIII Century 
Molded and gently voluted frame of light brown walnut carved on the crest of 
the head and foot, the skirt and knees of the cabriole legs with flowers and leaf- 
age; six legs terminating in scrolled feet. Covered in antique sky blue brocatelle; 
Jong cushion in similar material. Length 5 feet 9 inches 


369. GEORGIAN MAHOGANY OCCASIONAL TABLE English, XVIII Century 
Small oblong table with drawer; slender columnar legs and H-stretcher. 
Height 25\4 inches; width 201 inches 


370. GEORGIAN MAHOGANY OCCASIONAL TABLE English, XVIII Century 
Closely similar to the preceding. Height 25 inches; width 21 inches 


371. LouIs XV CARVED FRUITWOOD BERGERE (OR CHAUFFEUSE) IN 

GREEN SATIN French, XVIII Century 
Molded frame and cabriole supports of light fruitwood, upholstered and covered 
in pistache green satin of later date, trimmed with bronze nails. Loose seat 
cushion. 


372. REGENCE CARVED WALNUT AND CRIMSON DAMASK CANAPE 
French, Early XVII Century 
Triple-arched canted back, serpentine seat, and arms covered in antique satin 


damask with baroque foliage pattern, trimmed with brass-headed nails. The arm 


supports, seat frame and four cabriole front legs are richly carved with leafage 
and shells. Loose seat cushion. Length 7 feet 8 inches 


{ See illustration } 
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[ NUMBER 373 } 


373. Louis XVI TULIPWOOD AND KINGWOOD MARQUETERIE 
COMMODE WITH SECRETAIRE French, XVIII Century 
Rectangular body equipped with two long drawers, above which 1s a compart- 
ment fitted with drawers and shelves and having a hinged draw-out writing 
shelf, which simulates a drawer when closed. Front and ends are veneered and 
inlaid with panels of trellis work in light and dark woods, in a ground of tulip- 
wood surrounded by kingwood. Gilded bronze handles, key plates, corner, skirt 
and leg mounts; rouge de Flandre marble top. 

Height 38\/ inches; width 37\/y inches 
From W. & J. Sloane, New York 


{ See illustration | 
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{ NUMBER 374 | 


374. Louis XVI TULIPWOOD AND KINGWOOD MARQUETERIE 
COMMODE WITH SECRETAIRE French, XVIII Century 
Closely similar in design to the preceding piece and apparently by the same ébén- 
3 i. “_iste. The mounts differ somewhat and while the marqueterie is identical, the 
Y choice of woods used for the inlay varies somewhat from those used in the pre- 
ceding piece. Has gray Ste. Anne marble top. 
Height 381 inches; width 3814, inches 


From W. & J. Sloane, New York 
{See illustration } 
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375. REGENCE CARVED BEECHWOOD AND CANNE FAUTEUIL DE BUREAU 

French, Early XVIII Century 
Shaped back and seat filled with cane; the frame and cabriole supports and saltire 
stretcher richly carved with leafage and flowers. Green velvet seat cushion. 


From Brummer Gallery, Inc., New York 


376. EARLY GEORGIAN CARVED AND GILDED WALL MIRROR 

English, Early XVII Century 
Shaped upright frame with scrolled pediment coated with gesso and gilded, and 
richly carved with acanthus scrolls, shells, pendent fruit swags and egg-and-dart 
motive. Has beveled glass. Height 58 inches; width 32 inches 


From M. Harris and Sons, London 


377. REGENCE CARVED WALNUT AND PEACH VELVET FAUTEUIL 

French, XVIII Century 
Shaped back, arms, seat and seat cushion in silk velvet of the period; light wal- 
nut frame richly carved with flowers and leafage on the crest, knees and skirt. 


378. BOURBON INFANT PRINCE OR PRINCESS’ COACH French, XV Il Century 
Four-wheeled coach, the open body laqué tvory and green, embellished with 
carved and gilded ornament and lined with worn red velvet; the panels bear the 
crossed “L's” cipher and flewr-de-lys of Louis XV. Has leather-covered driving 
seat, and red painted shaft with gilded bronze ram’s head finial. Probably drawn 
by a pair of dogs or goats. Length 6 feet 


379. Louis XV BRASS AND WIRE PARROT CAGE French, XVIII Century 


- Large domed circular cage surmounted by a brass urn-shaped finial; the seed 


boxes, rims, door frame, etc. of brass, the balance of iron wire. Standing in its 
brass-bordered metal tray, and surmounting a scrolled iron stand of later date, 
embellished with a series of brass bells. Height, with stand, 5 feet 10 inches 
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NUMBER 380 
3 


380. PAIR REGENCE CARVED FRUITWOOD AND GREEN DAMASK FAUTEUILS 
French, Early XVIII Century 


Generously proportioned shaped back and seat, in antique green damask with 
baroque floral pattern; molded frame and cabriole supports of light fruitwood 

/ A oO eared with leafage, shells and flowers evenly distributed on the back, the arms, 
the seat rail and the scroll-footed legs. 


[See illustration } 


381. PAIR REGENCE CARVED FRUITWOOD AND GREEN DAMASK FAUTEUILS 
French, Early XVII Century 


/ 6 © @ Similar to the preceding. 
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382. GEORGE III INLAID MAHOGANY BOW-FRONT SIDEBOARD 

English, XVIII Century 
Commodious board, equipped in front with two long drawers, the lower one 
with recessed surface, flanked by a bottle cupboard and bottle drawer; supported 
on six square tapered and molded legs. The front is inlaid with circular and 
oblong panels of crotched mahogany, bordered with light and dark woods; the 
top similarly banded. Height 37 inches; length 7 feet 4 inches 
From Stair G:Co., Inc., New York 

[See illustration ] 


383. Two WILLIAM AND Mary TURNED WALNUT FLOOR LAMPS 
Spirally turned shaft on circular flaring base. Fitted for two lights each, with 
écru silk shades. Heights 55 and 57 inches 


From Lenygon & Morant, Inc., New York 


384. REGENCE CARVED WALNUT AND PURPLE VELVET FAUTEUIL 

French, XVIII Century 
Shaped back, seat and arms in antique violet velvet; molded frame and cabriole 
supports carved with shells and leafage on the skirt, crest and knees. Rear legs 


~ spliced at bottom. 


EGYPTIAN AND ROMAN ANTIQUITIES 


385. EGYPTIAN SCULPTURED GRANITE PorRTRAIT HEAD XII Dynasty 


“Small head with smiling negroid features, the hair conventionally drawn in front 


of the ears. On wood plinth. Height 334, inches 
From Brummer Gallery, Inc., New York 


386. ROMAN MINIATURE BRONZE PORTRAIT BUST I Century A.D. 
Dignified head of a centurion in armor, with ‘acanthus’ wings across the breast; 
incrusted green patina. Rare Belgian black marble plinth. Hezght 414 inches 


From Brummer Gallery, Inc., New York 


387. EGYPTIAN BRONZE STATUETTE Sait Period 
Standing swathed figure with plaited beard, wearing a tall headdress and holding 
the flail and crook. Dull green patina. Height 18 inches 
388. ETRUSCAN GREEN BRONZE CEREMONIAL BOWL VI Century B.C. 


Two-handled deep round bowl! supported on six slender shaped feet, each em- 
bellished with tiny figure of horse and rider. Rich green patina. 
Diameter 12 inches 


~From Brummer Gallery, Inc., New York 
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SR nt 389. GALLO-ROMAN SCULPTURED MARBLE BOAT Circa V Century B.C. 
Ld) tte Wide-beamed funerary vessel with side flanges, one inscribed: MALOH. 
Length 27 inches 
Uy, / (e From Brummer Gallery, Inc., New York 


390. ROMAN SCULPTURED STONE FUNERARY URN II-Ill Century A.D. 
Rounded vase carved with two swags of laurel joining leaved voluted handles. 
5 Oo Height 13 inches 


From Brummer Gallery, Inc., New York 


391. EGYPTIAN ALABASTER OvOID URN, MOUNTED AS LAMP = XXVI Dynasty 
/ / O ~Fitted for electricity, with parchment shade. Height 23\/ inches 


From Brummer Gallery, Inc., New York 


FRENCH RENAISSANCE FURNITURE 
GOTHIC AND RENAISSANCE OBJECTS OF ART 


392. SULTANABAD MOHAMMEDAN BLUE POTTERY HEPTAGONAL BOWL 
f- . XIV Century 
? Seven-sided deep bowl with pilastered angles, the panels between molded in light 
relief with formal arrangements of foliations, above a fluting of chrysanthemum 
petals; rich blue glaze covering four-fifths of the body. Repaired. 
Diameter 7 inches 


ws on 
7 


393. RAKKA TURQUOISE BLUE POTTERY JAR XIII Century 
Inverted pear-shaped jar with short cylindrical flaring neck, and brilliant tur- 
quoise glaze, somewhat abraded. Height 8\/, inches 


eZ “394. TWO SMALL GOTHIC CISELE VELVET CUSHIONS Italian, XV-XVI Century 
/ 


J Fragments with ferronnerze design, cise/é in grounds of green and garnet velvet. 


395. PAIR APPLIQUE-EMBROIDERED CRIMSON SATIN ARMORIAL CUSHIONS 
Spanish, XVI Century 
Appliqué with a coroneted escutcheon with collar of the Golden Fleece and 
/ a border of foliations, in old gold silk. Worn. 
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{ NUMBER 396 } 


396. BRONZE STATUETTE 
Atelier of Giovanni da Bologna, Florentine: 1524-1608 
Venus After the Bath. Tall standing nude figure, the left leg flexed with the toes 
Dy 3 Oresting on a triangular plinth and a folded drapery across the thigh; the left 
hand carried up to the breast. On ebony plinth. Height 12\f inches 
Note: This popular subject is known in many replicas, and is illustrated in the cata- 
logue of Count Stroganoff, pl. 103. Another example, from the Fairfax Murray Collection, 
was in the Raoul Tolentino sale, 1924. 


| See illustration | 
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397. PAIR POLYCHROMED FORGED IRON CANDLE BRACKETS 

French, XVI Century 
Interlaced twin volutes supporting candle pricket; traces of orange red poly- 
chrome. Length 14\4, inches 


~ From Brummer Gallery, Inc., New York 


398. Two INDIGO BLUE VELVET CUSHIONS Italian, XVI-XV IL Century 
One frappé with an allover trellis of Renaissance scrollwork, the other bearing 
traces of former strapwork appliqué. 


399. PAIR WINE RED VELVET CUSHIONS WITH SIXTEENTH CENTURY 
NEEDLEPAINTED EMBROIDERY 

Cushions in antique velvet, one of the sixteenth century, appliqué with South 
German orphrey panels needlepainted with two figures of saints in niches. 


400. PAIR FLEMISH RENAISSANCE BRONZE CANDLESTICK LAMPS 
Elaborately knopped baluster shaft, fitted for electricity with three lights, with 


shade. Height 30 inches 
401. ROMANESQUE SCULPTURED STONE CAPITAL French, XII Century 
Quadrangular tapering capital sculptured with alternate erect and inverted leaf 
palmettes separated by interlaced strapwork. Height 13 inches 


From Brummer Gallery, Inc., New York 


402. PAIR STAINED AND PAINTED GLASS PANELS Flemish, XVI Century 
Bust portraits of a statesman with green cap hooded in red, and of a turbaned 
and bearded priest; landscape background with buildings. Together with a 
small early Gothic roundel with bust portrait of a king. [Lot.} 

Height 17 inches; width 11 inches 
From Brummer Gallery, Inc., New York 
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403. SULTANABAD TURQUOISE BLUE POTTERY FOUR-HANDLED VASE 

MOUNTED AS LAMP XIV Century 

Ovoid jar modeled about the neck with a serpentine band of cabling, and show- 

ing silvery iridescence above it. Fitted for electricity, with shade. 
y) ng ar Height 27 inches 


404. ROMANESQUE SCULPTURED STONE TWIN CAPITAL French, XII Century 
Sculptured with clusters of uppointed papyrus leaves, the oblong abacus hollowed 
into a trough. Has stand. Height 18 inches; length 22 inches 


? iL “From Brummer Gallery, Inc., New York 


405. GOTHIC BRONZE CANDLESTICK LAMP 
Cylindrical stem with ring knops and domed foot. Fitted for electricity, with 


f i shade. : Height 27 inches 


406. PAIR HENRI I] TURNED WALNUT STOOLS French, XVI Century 
Half-round molded top, slightly overhanging four plain columnar legs with 
molded H-stretchers. 


From Brummer Gallery, Inc., New York 


WOo- 


407. PAIR HENRI II TURNED WALNUT STOOLS French, XVI Century 
Closely similar to the preceding. 


From Brummer Gallery, Inc., New York 


%. 


408. GOTHIC STAINED AND PAINTED GLASS PANEL French, XIV Century 
Depicting a winged angel standing within a niche with crocketed and pinnacled 
: finials; fragmentary composed borders. With restorations. 

mo oO — Height 51 inches; width 25 inches 
Collection Lambert, Paris 

Collection of Henri Garnier, Lille 


From Brummer Gallery, Inc., New York 
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409. LATE GOTHIC SCULPTURED LIMESTONE MASON’s MODEL OF A TOWER 
French, Early XVI Century 
In two sections; cylindrical, pierced with Francois 1¢7 window embrasures and 
surmounted by a conical turret with oriole casements; the lower section sur- 
rounded by a parapet; before an upright block. Total height 5 feet 1 inch 


From Brummer Gallery, Inc., New York 


{See illustration | 


410. GOTHIC SCULPTURED LIMESTONE MODEL OF A TOWER, WITH PEDESTAL 
French, XV Century 
Star-shaped tower, ridged, and with imbricated and crocketed pinnacles surround- 
ing the quadrangular top. On Gothic shaped stone pedestal. 
Height of tower 29 inches ; of pedestal 321, inches 
From Brummer Gallery, Inc., New York 


411. THREE Louis XII] TURNED WALNUT AND JARDINIERE 
VELVET SIDE CHAIRS French, XVII Century 
Arched rectangular back in jardiniere velvet of the period; finely turned legs and 
stretchers. Trimmed with brass-headed nails. 


Collection of Emil Parés, New York, 1919 


412. PAIR Louis XIII TURNED WALNUT AND NEEDLEPOINT STOOLS 

French, XVII Century 
Oblong stool in brown, white, and mustard yellow needlepoint of the period; 
on turned legs and stretchers. 


413. HENRI II TURNED WALNUT AND CRIMSON VELVET ROUNDABOUT CHAIR 
French, XVI Century 

Back consisting of two half-round horizontal rails, on columnar posts; seat in 

antique silk velvet trimmed with bronze nails. Five turned columnar legs with 

plain stretchers. 

From Brummer Gallery, Inc., New York 


414. Louis XII TURNED WALNUT BENCH IN BLUE VELVET 

French, XVII Century 
Oblong, with richly turned legs and stretchers covered in antique dark blue 
velours, trimmed with bronze nails. Length 27 inches 


From Brummer Gallery, Inc., New York 
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415. WHITE ENAMELED TERRA COTTA STATUETTE, ON PEDESTAL 

Atelier of Luca Della Robbia, Florentine, XV-XVI Century 
S. DOMINIC PREACHING. Standing ascetic figure with the right hand raised in 
blessing, the left holding a missal; on green glazed base. Small repairs. On 
Gothic quadrangular carved oak pedestal, one side hinged and opening to 
shelves. Height of statuette 33\y inches; of pedestal 44\/y inches 
Collection of Prince Orloff, Russian Ambassador in Rome 
Collection of Comm. Elia Volpi, Florence 
Collection of Enrico Testa, Florence 


Exhibited at the Cleveland Museum of Art, Cleveland, Ohio 
{See illustration on the preceding page] 


f- 
CPs 
416. ROMANESQUE MARBLE PEDESTAL French, XII Century 
Plain round column, on square base carved with rosettes at the corners. 
Height 44 inches 


417. HENRI II TURNED WALNUT AND CUT VELVET BENCH 

French, XVI Century 
Oblong top in antique amber cut velvet trimmed with bronze nails, supported on 
four columnar legs braced with plain H-stretchers. Length 36 inches 


From Brummer Gallery, Inc., New York 


418. Louis XII] TURNED WALNUT WRITING TABLE French, XVII Century 
Oblong top with drawer at one end, supported on turned slender legs with saltire 
stretcher. Height 27 inches; width 25\/y inches 


From Brummer Gallery, Inc., New York 


419. Louis XII TuRNED PEARWOoD TRAy-ToP TABLE 
French, XVII Century 
Oblong top with molded edge, supported on four baluster-turned slender legs 
braced by similarly turned stretchers; the frieze is slightly valanced. 
Height 27 inches; length 30 inches 
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420. PAIR HENRI II WALNUT ARMCHAIRS French, XVI Century 
Rectangular back and seat in antique rose velours of Renaissance design, trimmed 
D _with bronze nails; walnut chamfered straight arms and legs, with plain stretchers. 


From Brummer Gallery, Inc., New York 


421. GOTHIC CARVED WALNUT SaAcristy CHEST Northern French, circa 1500 
The front and ends consist of panels displaying beautiful fenestral carving and 
linenfolds; below the iron lock, a carved armorial escutcheon supported by an 
ie Q-angel. Has old wrought iron strap hinges. With restorations. 
/ Height 31 inches; length 52 inches 
From Brummer Gallery, Inc., New York 


422. HENRI II TURNED WALNUT TABLE French, XVI Century 

7 - Slightly overlapping oblong top, supported on four sturdy columnar legs braced 
with quadrangular stretchers. Top apparently of later date. 

Height 30 inches; width 29\/y inches 


423. FOUR-FOLD SCREEN IN ANTIQUE LYONs Moss GREEN VELVET 
te all screen composed of four strips of worn green silk velvet trimmed with gold 
galloon; lined with old green damask. Height 8 feet; width 6 feet 8 inches 


From French & Co., Inc., New York 


424. GARNET VELVET PLUVIALE French(?), XVIL Century 
Species of shaped mantle, showing at edge the remains of former appliqué em- 
broidery border of leaf scrollings. Length 10 feet 8 inches; depth 5 feet 2 inches 


425. RUBY VELVET WINDOW HANGING French, XVII Century 
ca widths, gathered at top. Length 6 feet 8 inches; width 40 inches 
426. RUBY VELVET TABLE COVER French, XVII Century 
_-" similar to the preceding. Length 5 feet 4 inches; width 40 inches 
427. LENGTH OF GENOESE RUBY VELVET Italian, XVII Century 


6 i good preservation, with fine patina. Length 9 feet 3 inches; width 19 inches 


428. ITALIAN ALABASTER TwO-HANDLED URN, MOUNTED AS LAMP 
fF Fitted for electricity, with parchment shade. Height 30 inches 
oO 


— 
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TAPESTRIES 


A Series of Parts Tapestries ‘The Story of Artemisia’ 
by Van den Planken and de Comans 


429. PARIS PRE-GOBELINS TAPESTRY Circa 1620 
ARTEMISIA AND HER SON DISCUSSING WITH THE ARCHITECT THE PLANS OF THE 
MAUSOLEUM. The widowed Queen Artemisia and the young prince, in blue 
corium armor, are seated in the open air at a banqueting table attended by a 
belaureled statesman at the right and a guard with drawn short sword behind 
the prince. To them approaches the architect, dressed in a short buff tunic, 
holding compasses and a specimen block of marble. The scene at the rear em- 
braces a formal garden surrounded by a hedged wall with a group of statesmen 
consulting at the left, and behind them, a procession of servants bearing food 
for the banquet. At the centre of the scene is a superb triumphal arch with statu- 
ary and finial group of Flora and cherubs, probably representing the proposed 
Mausoleum, or tomb of Mausolus, with two figures of soldiers standing admit- 

ingly within the arch. 
~ Broad féte de négre border woven with urns of flowers and, at the centres 
aa e of the four sides, military trophies with banners on tan panels, and lion-mask 
?) medallions. Woven in subdued colors in choice wools with highlights of silk, 
and in fine preservation. Height 13 feet 6 inches; width 11 feet 


Note: The Story of Artemisia is founded on the life of Artemisia, Queen of Caria in 
Asia Minor (¢c. IV Century B.C.) who was married to her brother Mausolus, by whom she 
had a son; her husband, to whom she was deeply attached, dying before her, she erected to 
his memory a superb tomb, the Mausoleum, the name of which has passed into our language. 
The story was fictionalized in a publication by the Paris pharmacist, Nicolas Houel, in 1562, 
following which, it was used as a foundation by artists and tapestry-weavers to glorify the 
widow Catherine de’ Medici and her royal son, and later, the widowhood of Anne of Austria, 
mother of King Louis XIV. Tapestries from the present series with identical borders are 
in the Bavarian State Collection and are illustrated in H. Gébel, Die Wandteppiche, 1923, I, 
Vol. II, pl. 171, and 1928, II, Vol. II, pl. 34-35. Variants with different borders also exist in 
the Garde-Meuble, Paris, and the Cathedral of Hildesheim. 

Marc de Comans and Frans van den Planken (Francois de la Planche) were Flemish 
tapestry weavers, who, through the initiative of Henri IV came to Paris in 1601 from Brussels 
and Oudenaarde, respectively, and founded an atelier which flourished until 1662, when 
it was merged into the Manufacture Nationale des Gobelins. Their successors in the 
family atelier included Charles, Alexandre and Hippolyte de Comans, and Raphael van den 
Planken (fl. 1633-61). The various Paris ateliers of their house were responsible for some 
of the greatest series of the seventeenth century, including the Story of Psyche, after Raphael, 
the Diana series of Dubreuil, and Rinaldo and Armida, after Simon Vouet. 


Collection of Mrs. H. N. Slater, Boston 
Exhibited at the Metropolitan Museum of Art, New York, 1922-24 
Recorded in G. L. Hunter, The Practical Book of Tapestries, 1925, p. 142 


{ See illustration } 
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430. PARIS PRE-GOBELINS TAPESTRY Circa 1620 
ARTEMISIA REWARDING THE FUNERAL ORATOR OF MAUSOLUS. The Queen, 
crowned and wearing pale robes with long blue cloak, her train carried by three 
attendant maidens, is seen within a classic temple, walking forward to hand to 
the orator a golden casket; he stands at the left holding a small funerary urn and 
the scroll containing his speech. Behind the principals appear numerous bearded 
figures of councillors. Border similar to the preceding. 

Height 13 feet 8 inches; width to feet 8 inches 


See note to the preceding. 


Collection of Mrs. H. N. Slater, Boston 
Exhibited at the Metropolitan Museum of Art, New York, 1922-24 
Recorded in G. L. Hunter, The Practical Book of Tapestries, 1925, p. 142 
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431. PARIS PRE-GOBELINS TAPESTRY Circa 1620 
ARTEMISIA CONSECRATES THE PRINCE TO THE ARTS OF PEACE AND WAR. The 
Queen, wearing a hooded blue damask cloak and spiked crown, stands before 
her young son, who is dressed in blue corium armor, and puts into his hands a 
golden book. At the left kneels a laureated bearded statesman representing 
Peace, with his hand upon the book, and at the right stands a general in plumed 
helmet with drawn sword, who will donate to the prince his future shield, helm 
and weapons in the name of War. Behind the principals appear at the left other 
laureated councillors and scholars, and at the right, soldiery in plumed helmets, 
while the antithesis is enhanced by heroic statues of Peace and War, respectively. 
In the background is a view in blue gr7sai/le of a city with a Baroque triumphal 
gate in the central middle distance. Border similar to the preceding. 

Height 13, feet 6 inches; length 18 feet 7 inches 


See note to No. [187]. Another example with the same subject is in the Bavarian State 
Collection, and is illustrated by Gobel (vide infra). 


Collection of Mrs. H. N. Slater, Boston 

Exhibited at the Metropolitan Museum of Art, New York, 1922-24 
Recorded in G. L. Hunter, The Practical Book of Tapestries, 1925, p. 142 
See H. Gobel, Die W andte p piche, 1928, Il, Vol. II, pl. 34 


[See illustration } 
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43,2. PARIS PRE-GOBELINS TAPESTRY Circa 1620 
CEREMONIAL PROCESSION IN HONOR OF MAUSOLUS. A winding procession of 
putti and adults, walking in pairs, passes along a lane and over a stone bridge 
towards a simple Renaissance edifice in the middle distance, possibly represent- 
ing the Mausoleum, with buildings of a town visible in the sunshine at the 
right. In the immediate foreground two pairs of putti carrying tapers and urns, 
followed by a poet and a maiden with palm branches, are walking slowly towards 
“1. O —the right to pass a statute of Peace. Border similar to the preceding, with town 
mark p and flewr de lys of Paris in lower selvage, and monogram F M at lower 
right. Height 13 feet 6 inches; width 12 feet 
See note to No. [187] 


Collection of Mrs. H. N. Slater, Boston 
Exhibited at the Metropolitan Museum of Art, New York, 1922-24 
See G. L. Hunter, The Practical Book of Tapestries, 1925, p. 142 


433. PARIS PRE-GOBELINS TAPESTRY Circa 1620 

WARRIORS OF THE COURT OF MAUSOLUS AND ARTEMISIA. Small evtrefenétres 

va “panel depicting four centurions in Roman uniform, one carrying a standard, in a 

Ay tessellated courtyard before the palace. Upper and lower borders en suite with 
the preceding. Height 13, feet 6 inches; width 5 feet 


See note to No. [187] 


Collection of Mrs. H. N. Slater, Boston 
Exhibited at the Metropolitan Museum of Art, New York, 1922-24 
See G. L. Hunter, Te Practical Book of Tapestries, 1925, p. 142 


434. FRANCO-FLEMISH GOTHIC TAPESTRY Circa 1510 
EPISODE FROM THE KNIGHTLY ROMANCES. Enthroned at centre on a blue dais is 
a queen in hooded rose-red Gothic robes, before whom kneels a noble bridegroom 
3 vf wearing a loose rose-edged blue cloak. Surrounding them are figures of numer- 
O @ “ous courtiers and ladies, including a nobleman carrying a hawk on his wrist; and 
at the foot of the throne kneels a maiden in brocaded blue cloak, presumably 
about to be affianced to the bridegroom. The throne is flanked by slender 
columns, between which can be seen a view of gently rolling green country. 

The tapestry is woven in lively colors, and is in fine preservation. 
Height 10 feet 6 inches; width 8 feet 6 inches 

From French G Co., Inc., New York 


{ See illustration ] 
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[ NUMBER 435 } 


435. SEHNA RUG 
Hexagonal ivory field with midnight blue spandrels and diamond medallion, 
a> /. ~the whole closely patterned with an allover Herati trellis design; narrow old 
7 / gold floral border and guards. Very fine weave. 
Length 6 feet 10 inches; width 4 feet 6 inches 
From Tiffany Studios, New York 


[ See illustration ] 
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[ NUMBER 436] 
436. RARE KOUBA BIRD CARPET XVIII Century 
Field of midnight blue, woven with a formal design composed of three longi- 
A Le g—tudinal chains of fringed lotus palmettes in subdued colors between which appear 
quaint L-shaped ‘bird’ figures, highly conventional, affrontés and woven in scarlet 
and old gold; the whole linked together by stiff lateral creepers. Mellow scarlet 
border with a chain of smaller spatulate palmettes and grayish white lotus upon 
tangled vines. Unusually fine weave. Length 10 feet 4 inches; width 6 feet 
From Tiffany Studios, New York 


{ See illustration | 
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437. SEHNA RUG 

With allover Herati pattern in a midnight blue ground exhibiting a narrow band 
of green abrash; scarlet and greenish yellow floral borders with sky blue guards. 
Very fine weave. Length 6 feet; width 4 feet 8 inches 


From Tiffany Studios, New York 


438. PERSIAN CAMEL’S HaIR RUG 

Deep blue field woven with a Shiraz design of rows of infloretted Kashmiri 
‘pear’ motives, enclosed by numerous narrow borders in scarlet, ivory, and blue 
wools, and natural camel’s hair. Length 11 feet 3 inches; width 6 feet 3 inches 


439. IMPERIAL TURKISH ("DAMASCUS’) CARPET Constantinople, XVI Century 
Field of vermilion, woven with a symmetrical allover pattern of pairs of scroll- 
ing branches of lotus flowers and carnations in shades of blue, pale green and 
grayish ivory, with a sky blue circular medallion and quarter-round cornet pieces, 
embellished with radial stems of blossoms including the ‘Rhodian’ lily. Sky blue 
border of pomegranates, ‘Rhodian’ lilies and smaller flowers in colors of the 
field. Minor repairs, as usual. Length 13 feet 1 inch; width 8 feet 10 inches 
From Tiffany Studios, New York 


{ See illustration | 


40. RARE CHINESE CARPET K’ang-hsi 
Large carpet with fawn ground and unusual plain allover design of cruciform- 
scroll diaper pattern in mazarine blue. Length 18 feet 4 inches; width 15 feet 
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441. ISPAHAN CARPET Eastern Persia (Herat), circa 1600 

Field of emerald green with a stiff allover design of arrangements of cloud bands, 

small lotus palmettes, and pairs of particolored curved Herati leaves, in sub- 

dued colors upon a network of tan-colored vines. Broad rose red border with 

recurrent lotus palmettes enclosed by pairs of particolored lancet leaves, alter- 

—nating with formalized carnation rosettes. Shows wear and patina of age, and 

Ty minor repairs. Length xx feet; width xo feet 6 inches 
From the Tiffany Studios, New York 


{ See illustration } 


442. MESHED KHORASSAN MEDALLION CARPET 
Octagonal plain olive green field with rose pink floral spandrels and central 
medallion hung with two midnight blue pendants; broad ivory border of 
2 —blossoms and ‘turtle’ palmettes, with numerous subsidiary borders. 
Length 22 feet; width x6 feet 


{ See illustration } 
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